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My practice centers on the female body and observations of gender, and, its sociocultural and political 
manifestations in the historical context. Through my work I explore broader themes of sexuality, identity, 
taboos, patriarchy and representation. I, thus, create visual narratives that are autobiographical but have 
universal/collective relevance, for, it is every woman’s story.

I am particularly intrigued by the historical process for its interconnectedness, and, the archeological layers 
of human experience it inherently entails. What fascinates me is the accumulative process of overlapping 
histories, and, the process of erasure that leaves behind traces of the previous. In the same context, historical 
modes of recording such as oral storytelling, cave paintings, archival manuscripts and photographs interest 
me deeply.

The current body of work is an interplay between the idea of the ‘Palimpsest’ and the body. Employing the 
body as a site of investigation, I find the process of the palimpsest deeply resonant with the cumulative 
experience of the body—the generational erasure, overwriting and overlapping of experiences, memories, 
traumas, pains and desires, that bleed into one another. A matured surface, as it were, creating layers of 
meaning. The density, richness and weight of these amorphous layers render the body at once fragile and 
resilient, and, a powerful medium of emotive expression and communication.

I allow the process of making to be spontaneous and organic letting it lead and influence my decisions and 
choices. Working in this arbitrary manner involves challenges, problem solving and risk taking which drives 
me. It is the chance occurrences, the marks by mistake, the unexpected stroke of the brush or creation of 
a hue, even the sudden arrival of a subject, that I find most fascinating and rewarding. I, therefore, strive to 
preserve the process as a record of making and layers, that constitute the overall, end result. At the same 
time, the visible underdrawings, multiple intersecting and interconnected forms and lines, accidental marks 
and traces of erasure, contribute to the meaning/content of the work, in the context of ‘body as palimpsest’.



LIKE ECHOES HANGING IN THE AIR - I, 2020
Acrylic & charcoal on canvas, 48 x 36 inches



LIKE ECHOES HANGING IN THE AIR - II, 2020
Acrylic & charcoal on canvas, 48 x 36 inches



BLEEDING MEMORIES OF THE HAPPILY EVER AFTER - I, 2021
Acrylic & charcoal on canvas, 47 x 71 inches



BLEEDING MEMORIES OF THE HAPPILY EVER AFTER - II, 2021
Acrylic & charcoal on canvas, 47 x 71 inches



FACES AT THE BOTTOM OF THE WELL, 2021
Acrylic & charcoal on canvas, 34 x 26 inches



I DANCE WITH YOU BETWEEN THE WORLDS, 2019
Acrylic on canvas, 61 x 39 inches



LAYERS OF QUIET DESPERATION, 2021
Acrylic & charcoal on canvas, 51 x 38 inches



MY BODY REMEMBERS, 2021
Acrylic & charcoal on canvas, 32.5 x 39 inches



THE TRACES YOU LEAVE BEHIND, 2021
Acrylic & charcoal on canvas, 48 x 36 inches



UNTITLED - I, 2021
Mixed Media on wasli, 28 x 22 inches



UNTITLED - II, 2021
Mixed Media on wasli, 22 x 28 inches



UNTITLED - III, 2021
Mixed Media on wasli, 22 x 28 inches



UNTITLED - IV, 2021
Mixed Media on wasli, 22 x 28 inches



UNTITLED - V, 2021
Mixed Media on wasli, 26 x 21 inches



UNTITLED - VI, 2021
Mixed Media on wasli, 22 x 28 inches



UNTITLED - V, 2021
Mixed Media on wasli, 21 x 16.5 inches




