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Consumerism of luxury items or assets in the form of paintings, sculptures and prints is on the 
rise, with a high demand of pop art, NFTs, and commissioned works. Given the rate of inflation 
Pakistan has experienced recently, the purchasing power of art collectors has been reduced. Yet 
inflation has proven itself to be an ally to the art market, resulting in higher prices for luxury items. 
In this economic climate, it is easy for artists and galleries to ride the rising tide of consumerism 
and push their works towards higher prices. This results in the artist becoming unaffordable for 
most, except those who qualify in the elite collector’s club. This exhibition attempts to rectify 
this trend, and make art more approachable to everyone. We asked highly sought after artists 
to produce their popular artwork on a budget. By fixing the price of each piece at PKR 300,000, 
this exhibition - targeted specifically towards the Pakistani Art market - is lucrative for artists 
and collectors alike. Each artist in this exhibit has encapsulated what this price means to them 
individually, creating a unique collection of their signature artworks which are affordable to all, 
and alienating to none.

“Affordable Luxury” boasts the who’s who of the current Pakistani Art world. The artists displaying 
in this exhibit qualified based on the high demand for their creations amongst collectors, with 
an objective to meet that demand head on, without shying away from that which makes their 
artwork so popular. 

The very idea of what makes an artist’s work popular is open to debate. Consumerism in Pakistan 
is sometimes defined by what viewers and collectors deem “fashionable”. An artwork displayed 
in a prominent socialite’s home can spread like wildfire based on word of mouth, guaranteeing 
that artists longevity, and bringing more buyers to the table. This can feed an artist’s popularity, 
and can be indulged fully and unashamedly for profit. Inversely, it can also become a satire, 
revealing the facetiousness of Pakistani consumer culture. Is an artist’s popularity based on their 
imagery, quality, subject, technique or use of colour? Or is it simply a representation of our own 
fetishist nature? Perhaps it says more about the viewer, collector or society at large, than it does 
about the artist. The artists in this show have simply used that fetishism for their own benefit. 
Afterall, an artist’s job is to correctly gauge the zeitgeist of the current era, to create imagery 
which can physically and emotionally connect with those who view it.



Abdullah M. I. Syed’s interdisciplinary art practice champions the power of storytelling from a cross-cultural 
perspective. His Pakistani Muslim heritage, wide-ranging research interests focusing on arts and crafts, 
abstraction and the influences of his everyday experiences – lived outside and inside a diasporic space 
– all coalesce to create art forms of poetic resistance, which the artist terms manzoom muzahamat. This 
practice supports ongoing conversations that seek to understand various power structures to bring about 
social change and to help communities. Working at the intersection of drawing, sculpture, video, textile, 
photography and performance, Syed highlights the economics of shared histories, identity, vulnerability 
and resilience.

Syed earned a PhD in Art, Media, and Design (2015) from University of New South Wales, Sydney. In a 
career spanning more than two decades, Syed has exhibited and performed nationally and internationally: 
Art Gallery of New South Wales, Sydney; TIFF Bell Lightbox, Toronto, Canada; Asian Society Museum, 
New York, USA; Pataka Art + Museum, Porirua City, New Zealand; Devi Art Foundation, New Delhi, 
India; the National Art Gallery, Islamabad, Pakistan; and the Mohatta Palace Museum, Karachi, Pakistan; 
among other public and private venues. Syed is a recipient of the NAVA Carstairs Prize (2017) and 
Blacktown City Drawing Art prize (2010) both in Australia, and IAO Installation Artist award (2003) in 
Oklahoma, USA. In 2022, Syed been awarded and completed the public art sculpture commissions for 5 
Parramatta Square Civic Centre and the façade of Warwick Farm’s Commuter Car Park, both in Sydney, 
Australia. 

Abdullah M. I. Syed is represented by Gallery Sally Dan-Cuthbert, Sydney.

ABDULLAH M. I. SYED



Weaving Myths and Realities: 1000 Pakistani Rupee and 10 Chinese RMB (Portrait, Observe), 2023
Hand-cut and assembled 1000 Pakistan Rupee and 10 Chinese RMB and archival tape, 3 x 6 inches



Weaving Myths and Realities: 500 Pakistani Rupee and 10000 Irani Rial (Portrait, Observe), 2023
Hand-cut and assembled, 500 Pakistan Rupee and 10000 Irani Rial and archival tape, 3 x 6 inches



Weaving Myths and Realities: 1000 Pakistani Rupee and 5 Great British Pounds (Portrait, Observe), 2023
Hand-cut and assembled, 1000 Pakistan Rupee and 5 Pounds Sterling and archival tape, 2.5 x 6 inches



Born in 1986 in Lahore, Pakistan, Abid Aslam studied at the Hunerkada College of Visual and Performing 
Arts, Lahore, with a focus towards miniature painting and photography. Aslam also served as a lecturer 
in Hunerkada College till 2014. His passion for art convinced him to pursue a master’s program in Visual 
Arts from National College of Arts, Lahore in 2017.

Aslam produced his first solo show titled, “Coding Labels” in 2013 at Canvas Gallery, Karachi. He proved 
himself best through various group shows like Incubator, Milestone, Open field, Summer Scape, Variations 
along the Grid, Silsila, We live Pakistan, Witness to History, Human Within Us, Solitude, Resurgence, 
Scripted Serenity, Grey Matters and many more. He got Special Award from Artist’s Association of Punjab, 
Lahore in 2016 and Arjumand Painting Award in 2015, Islamabad. Aslam has also participated in India 
Art Fair 2017 under Anant Art Gallery, Delhi, India. He produced a solo show in 2018 titled, “Sitaron se 
aage” at Sanat Initiative, Karach. Aslam participated in first Karachi Biennale Trust artist residency 2019 
in collaboration with OPP (Orangi Pilot Project), Karach. He also curated a group show titled, “Once 
upon a time” at Ejaz Art Gallery, Lahore. Aslam has been part of both national and international art 
exhibitions. “Of Land and Skies” was Aslam’s solo show held at O Art Space, Lahore, in 2019. His solo 
show “The Last Rain” was exhibited at Sanat Initiative, Karachi, in 2020. In 2021 a three person group 
show “Peculiar Speculations” was held at O Art Space, Lahore. “Self-Extended”, a two person show was 
show exhibited at Koel Gallery, Karachi. “The Smog Show”, a project of Art Otaq in collaboration with 
Jawad Sharif Films curated by Irfan Gul Dahri displayed at Zahoor-ul-Akhlaq Gallery, Lahore, was all 
about smog and its effects. Abid’s recent shows are Khat-o-kitabat, Uncurated and The Factory Lahore 
displayed at O art space, Full Circle Gallery and Chawla foot wears respectively. “The Look” was his last 
solo show displayed at Sanat Initiative, Karachi. Whereas, Abid has just attended a one month residency 
program as a resident artist at Can Serrat, Barcelona, Spain. Aslam currently works and lives in Lahore.

ABID ASLAM



I LET THEM GROW (Polyptych), 2023
Punching, gel pen and Gold leaf on wasli, 30 x 45 inches



ONE AND HALF - I (Diptych), 2023
Punching, gel pen and Gold leaf on wasli, 40 x 45 inches



ONE AND HALF - II (Diptych), 2023
Punching, gel pen and Gold leaf on wasli, 40 x 45 inches



Adeel uz Zafar (b. 1975) is an internationally acclaimed artist and art educator. Zafar holds a BFA (with 
distinction) from the prestigious National College of Arts, Lahore (1998). Soon after concluding his 
studies Zafar spent time working as an illustrator, an experience that greatly influenced his practice. 
The form of his signature work has since evolved to a haunting depiction of monochromatic images 
and his fascination with black and white pushes his medium and practice towards newer directions and 
exploration of a moving image with broader connotations. Zafar always interested in history relates to the 
modern time and re-contextualizes timeline, connoting the credence, countries, conquests and casualties 
that have occurred to shape social, cultural, religious and political identities, as they stand today. He is 
currently Permanent Faculty at the Indus Valley School of Art and Architecture, Karachi, Pakistan. 

Zafar has participated in many national and international exhibitions. He has presented his work at 
international art fairs, festivals, and biennales and participated in both national and international art 
residencies.

Zafar’s interest of narrating a story that is so heavily seeped in modern history and the acceptance on 
modern platform to disseminate provokes Zafar to dive into a directorial debut to make an art house 
abstract slow motion film. “The End” brings out the ugliness and is a grim reminder of how intolerant 
as a society and nation we have become. “The End” has been screened as an official selection of the 
prestigious UK Asian Film Festival in 2021 and was a nominee for the Satyajit Ray (Ray of Hope) Award.

ADEEL UZ ZAFAR



VENI, 2023
Engraving on plastic vinyl, 15 x 12 inches



VIDI, 2023
Engraving on plastic vinyl, 15 x 12 inches



VICI, 2023
Engraving on plastic vinyl, 15 x 12 inches



Amber Arifeen is a visual and performing artist from Pakistan. Her multidisciplinary practice grapples with 
questions having to do with South Asian female identity and subjectivities. Understanding the South Asia 
female as an ever-evolving subject and her experience as a product of memory, spaces, and history is 
central to her practice.  Arifeen contextualizes the female experience through stories of a place or space, 
by bringing forth the embodied tensions that arise from internal conflicts that women find themselves 
in. She uses histories and associations related to spaces to reanimate their experience, allowing the 
viewer to see her female subjects through a lens that subverts those histories. She draws inspiration 
from philosophers she studied as an undergraduate at U.C Berkeley. Since completing her Masters in 
painting from Wimbledon college of arts in 2019, Amber has had three solo shows and participated in 
several group shows in Pakistan, Paris, Berlin, and London. In Oct 2021 she was invited to participate as 
a performance artist at Domus Residency - an eco-feminist residence located in Southern Italy.

AMBER ARIFEEN



MIDDAY, 2023
Acrylic & oil on canvas, 36 x 30 inches



SUNRISE, 2023
Acrylic & oil on canvas, 36 x 30 inches



SUNSET, 2023
Acrylic & oil on canvas, 36 x 30 inches



The context of Asif Ahmed’s art practice is the exploration of visual history of the region and reflects 
on the faded traces of the subcontinent’s Mughals history. Images from the Colonial Raj period and 
references from old miniature schools are central themes of Asif’s surfaces and connection between the 
images are a mean to recall the pain, loss, sacrifices and the deprivation of the land. Asif uses traditional 
miniature techniques and develops them by juxtaposing, overlapping  and rearranging them to construct 
new narratives.

Asif Ahmed was born in Karachi, Pakistan 1980 and graduated with distinction in Miniature Painting from 
National College of Arts, Lahore, in 2004. He was awarded the “Ustad Haji Sharif Award” for the best 
miniature artist from NCA batch of 2004. Asif’s work has been exhibited in a number of exhibitions and 
art fairs in Pakistan, France, Oman, Morocco, India, UK, Japan, Dubai, Singapore, Switzerland, Beirut 
and U.S.A. His work has been auctioned at the Sotheby’s in London and Saffron Art, India. Asif lives and 
works in Karachi, Pakistan

ASIF AHMED



MAKING-REMAKING - 1, 2023
Opaque watercolour & graphite on Arches paper, 35 x 25 inches



MAKING-REMAKING - 2, 2023
Opaque watercolour & graphite on Arches paper, 35 x 25 inches



MAKING-REMAKING - 3, 2023
Opaque watercolour & graphite on Arches paper, 40 x 26 inches



Karachi born artist, Cyra Ali completed her BFA from Indus Valley School of Art and Architecture in 2010. 
She was awarded a distinction in her thesis and dissertation. Upon graduating Cyra has taken part in a 
number of shows locally and internationally. Mixing paint and classical ‘Aari” embroidery, that is specifically 
produced by male craftsmen, Cyra’s work is often playful and tongue-in-cheek. Although her delivery is 
quirky, almost feigning light-heartedness, Ali’s concerns are embedded in a historical discursive analysis 
revolving around gender roles, relationships and the constitution of female sexual identity.

In 2021, Ali co founded Caisha & Co, providing creative solutions for a diverse portfolio of clients such as 
fashion houses, interior decorators and event designers. She is also the founder of ‘House of Cali’ which 
she started with a team of artisans.

CYRA ALI



DIL KA MAHAL (MAZAAR SERIES), 2023
Acrylic and needlepoint on canvas, 84 x 46 inches



GHANAY BADAL (MAZAAR SERIES), 2023
Acrylic and needlepoint on canvas, 72 x 39 inches



Dua Abbas Rizvi is a visual artist and writer based in Lahore, Pakistan. She graduated from the National 
College of Arts, Lahore, in 2010, with awards for excellence in fine art and art history. Her artwork has been 
part of numerous exhibitions at home and abroad, including Home Alone Together (Washington D.C.), 
Stations of the Cross (New York), Beyond Borders (New Delhi), and Art for Education: Contemporary 
Artists from Pakistan (Milan).

Rizvi has been writing on art and culture since 2009 and her essays, reviews, and creative nonfiction 
have been published in Pakistani and foreign English-language newspapers, journals, and anthologies 
of repute including Dawn, Herald, The Friday Times, The Aleph Review, Encounters: The Art of Interfaith 
Dialogue, Image Journal (for which she also serves as an editorial advisor), Selvedge Magazine, and the 
Encyclopedia of the Bible and its Reception. 

She is currently working on her first book, a work of autofiction, on a South Asia Speaks Fellowship 
(2022).

DUA ABBAS RIZVI



DAYS WITHOUT END, 2023
Pastel on paper, 30 x 22 inches



NIGHT MUSIC, 2023
Pastel and oil pastel on paper, 22 x 30.5 inches



THE LISTENER - THE WATCHER (Diptych), 2023
Pastel and oil pastel on paper, 13.5 x 17.5 inches (each part)



Faizan Riedinger is a German-Pakistani visual artist and musician.He lives and works in Karachi, Pakistan. 
His work has featured in solo shows and collectives locally and internationally, and has been acquired by 
the Islamic Art Museum Malaysia in 2022. 

Riedinger’s art is rooted in his love for the Arabic alphabet and script. He works fastidiously and 
meticulously, using architect’s pens on canvas to create calligraphic-inspired motifs that are minute and 
identical in size, and which combine to form geometric shapes, such as circles and semi circles, or 
patterns in linear form. Sometimes monochrome and on other occasions created in a combination of 
contrasting colours, the pieces have a calming, understated and hypnotic quality about them that aligns 
with their creator’s artistic process.

Categorising his art is no easy task, but Riedinger thinks the phrase “hyper-minimalism” best describes it 
since, as he explains, “it looks minimal but once examined close up, is full of detail”. 

Riedinger finds satisfaction in the self-imposed limitations and restrictions that are a key part of the 
process in his art, although he is the first to admit that his way of working is as challenging as it is 
rewarding. “The elements have to be exact, which can be frustrating, and the nature of the way I work 
inevitably means it’s highly repetitive,” he acknowledges, “but when I step back and can see the work in 
its entirety, it’s incredibly satisfying.” 

FAIZAN RIEDINGER



PANORAMIC, 2023
Archival ink & acrylic on canvas, 30 inches (diameter)



HOMOGONY, 2023
Archival ink & acrylic on canvas, 36 x 36 inches



THE PARTITION, 2023
Archival ink & acrylic on canvas, 36 x 36 inches



Farhat Ali’s art is a laboratory and free play of ideas and emotions which normal social space can’t cope 
with. It is also an education in physiology: the mechanisms and functioning and limits of consciousness. 
His paintings do not unfold in structured time. They have the decency to hold still. The time involved in 
experiencing the work is entirely one’s own. The time that the painting takes place in, is entirely other. His 
work forces the viewer to come up with new ideas about the imagination, genre, subject matter, touch, 
process, pigment and recorded histories; That is the metaphysical infinitude of his work.

Farhat Ali was born in 1988 in Badin, Pakistan. He began his career as a signboard painter, encouraged by 
his mother, to see the world through the keen eyes of an artist. After working for 10 years as a commercial 
painter, he pursued his studies at Centre of Excellence in Art & Design, Jamshoro and subsequently went 
to National College of Arts, Lahore and graduated with Distinction in 2015. He has to his credit 4 solo 
shows at Sanat Initiative, Karachi in addition to several group exhibitions in various galleries in Pakistan 
and abroad. Farhat’s works have also been in international auctions including Sotheby’s. Farhat currently 
lives and works in Badin, Pakistan.

FARHAT ALI



UNTITLED - 1, 2023
Gouache on wasli, 20 x 13 inches



UNTITLED - 2, 2023
Gouache on wasli, 20 x 13 inches



UNTITLED - 3, 2023
Gouache on wasli, 20 x 13 inches



Marium Agha (Born 1982, Karachi, Pakistan) studied Painting and Indo-Persian Miniature Painting from 
the Indus Valley School of Art & Architecture, Karachi, Pakistan, receiving her BFA in 2006. Thereafter 
she earned a master’s in fine art from the University of the Art’s London, Central Saint Martin’s in 2009. 
She completed a short course in Curating Contemporary Art from the Chelsea School of Art and Design, 
University of the Arts London in 2009. Agha has developed an original approach, incorporating elements 
of popular culture and theory in dialogue while deconstructing the historical narrative of love in imagery. 
Agha’s art confronts and interrogates the given real and supposed representational that surrounds the 
trajectories outlined by borrowed cultures and ideals of self and others.

Working in the medium of tapestries, drawings and installations, Agha creates artworks that are a physical 
manifestation of our globalized sensibilities. Agha’s primary materials are thread, fabric and found imagery 
which she uses to deconstruct an ideology in hopes to write a newer narrative.

She was nominated for the Abraaj Capital Art prize in 2012-2013. She was nominated for the Sovereign 
Asian Art Prize 2021. She won the Public Vote Prize for the Sovereign Asian Art Prize 2022.

MARIUM AGHA



WOMEN WHO PLAY - I, 2023
Thread on fabric, 24 x 16 inches



WOMEN WHO PLAY - II, 2023
Thread on fabric, 24 x 16 inches



WOMEN WHO PLAY - III, 2023
Thread on fabric, 24 x 16 inches



Masood A. Khan is a Karachi based self-taught artist practicing since the last three decades. Hailing from 
a South Indian background, Masood was born and grew up in a small town of Bangladesh, Kushtiya. After 
the fall of Dhaka in 1971, Masood’s family was confined to a concentration camp as prisoners of war in 
Allahabad as his father was in the Pakistan Army then.

After pursuing a formal education in art form a local art institution, Masood isolated himself from the art 
world for a period of four years. The recent body of work in this exhibition is a continuation of his past 
thirty appearances at various art galleries within Pakistan and abroad. At each appearance, he adopted 
a new vocabulary to paint the essence of truth with lines and layers. 

As transparency is the quintessence of naked reality, it remains constant on Masood’s surfaces. With 
a blend of feelings, he expresses the reality around him through Realism combined with Modernism. In 
the remote recesses of his subconscious lies an effort to create a spiritual climate that touches the heart. 
Masood feels a new liberty when the beauty of every form is clear, visible and not overlapping each other 
creating a multidimensional view. He does not feel the need to distort the naturalistic forms as in Cubism 
or other isms of art.

Masood has externalized his outrage at the hypocritic religious social economics that cloaks and disguises 
our true intentions.

In his works, a world emphasizing the simplicity and joy of spiritual content versus the present contemporary 
situation with all its perils is evident. Masood has peeled off layer by layer, the fables that determine our 
lives. His work is a search for new possibilities in Realism.

MASOOD A. KHAN



TARGET KILLING, 2023
Archival, ink, Charcoal and paper collage on paper, 31 x 42 inches



QUAID THEN & NOW, 2023
Archival, ink, Charcoal and paper collage on paper, 40 x 35 inches



MA, ALLAH MIYA KI GAI, 2023
Archival, ink, Charcoal and paper collage on paper, 36 x 36 inches



Professor at Indus Valley School of Art and Architecture, Karachi and a member of Pakistan Arts Council, 
Karachi, Meher Afroz is the recepient of numerous awards including the Pride of Performance Award 
by The Government of Pakistan in 2014, and Honourable Mention at the 6th Asian Biennale in 1993, 
Bangladesh. Meher graduated with Honours in Fine Arts from Government College of Arts and Crafts, 
Lucknow, India in 1971. 

She has been a part of numerous national and international workshops and residencies including Studio 
RM International Residency in 2010; Workshop in Toulouse, France in 1996; Painter Workshop at Alliance 
Francaise, Islamabad, Pakistan in 1995; Painter Workshop at Goethe Institute, Lahore, Pakistan in 1993; 
Printmaking Workshop with Walter Crump at American Center, Karachi, Pakistan in 1993 and Woodcut 
Techniques Workshop at Kala Institute, San Francisco, USA in 1991. Meher’s work has been featured 
in notable publications like 50 Years of Visual Arts in Pakistan (1997) by Prof. Quddus Mirza, Pioneering 
Prospective (1998) Niilofur Farrukh and Image and Identity (1999) by Dr. Akbar Naqvi. 

Meher has shown her work in several solo and group exhibitions in Pakistan, UK, Sri Lanka, Canada, 
iraq, India, Hong Kong, UAE, France, Nepal, USA, Bangladesh, Australia and Italy. Meher lives and 
works in Karachi, Pakistan.

MEHER AFROZ



JUSTUJU - 1, 2023
Acrylic on canvas, 12 x 12 inches



JUSTUJU - 2, 2023
Acrylic on canvas, 12 x 12 inches



JUSTUJU - 3, 2023
Acrylic on canvas, 12 x 12 inches



Muhammad Atif Khan graduated with Distinction in 1997 in Fine Art from the National College of Arts, 
Lahore, Pakistan. An illustrious career spanning 25 years has seen a plethora of international awards, 
residencies and workshops. In 1998, he was awarded the UNESCO-ASHBURG Bursary for Artists, 
and was appointed Artist in Residence at the Darat-Al-Funun in Amman, Jordan. He received the 
Commonwealth Arts & Crafts Award in 2007.

Atif Khan was Artist in Residence at the Swansea Print Workshop in Wales (2005-06), London Print 
Studio in England (2008) and Glasgow Print Studio in Scotland (2008). He has shown his work in several 
prestigious museums; Bradford Museum in UK, Aga Khan Museum in Toronto, Canada, Sharjah Art 
Museum in UAE and Islamic Museum of Australia in Melbourne, Australia. He has also participated in art 
workshops in Bangladesh, India, Jordan and the UK. He has had 23 Solo shows in Pakistan, UK, Jordan, 
Switzerland and India.

In 2022, he was appointed co-curator of the Asian Art Biennale, Bangladesh which is the oldest and 
largest art biennale in Asia. In 2015, he won the Lahore Biennale Foundation’s Open Call competition; 
Intersections, and developed a large-scale site-specific installation, City within a City at the Chowk 
Istanbul of Mall Road in Lahore, Pakistan. Also, Atif Khan won the ADA Award; 2020-21 in the category 
of Digital Arts and Nigaah Art Award; 2023 for Printmaking.

Alongside his independent art practice, Muhammad Atif Khan serves as Assistant Professor in the 
Department of Fine Art at his alma mater, National College of Arts in Lahore.

MUHAMMAD ATIF KHAN



PERCEPTION - I, 2023
Mixed media (Hand-stamping with ink on laser-cut acrylic sheet), 19.5 x 13 inches



PERCEPTION - II, 2023
Mixed media (Hand-stamping with ink on laser-cut acrylic sheet), 19.5 x 13 inches



PERCEPTION - III, 2023
Mixed media (Hand-stamping with ink on laser-cut acrylic sheet), 19.5 x 13 inches



Muhammad Zeeshan was born in 1980 in Mirpurkhas, a city in south eastern Pakistan, and received his 
BFA in Miniature Painting from the National College of Arts, Lahore, in 2003. Zeeshan lives and works in 
Karachi and he’s currently an Adjunct Faculty of Indus Valley School of Art and Architecture in Karachi, 
Pakistan. The direction he takes with a particular work is heavily determined by the medium in which he is 
working; however, motifs such as roosters carry across his works and are reminiscent of his time growing 
up in Pakistan. Additionally, Zeeshan has stated that his artworks tread the thin boundary between found 
imagery and originality ascribed to any visual that exists. Zeeshan has exhibited internationally across 
Europe, Asia, Africa, North America and Australia, participating in numerous international museum 
exhibitions. Recent solo exhibitions include Money Provides, Culture Aspires II, Sanat initiative, Karachi 
(2021), Nangeli, Kristin Hjellegjerde Gallery, London (2021); Money Provides, Culture Aspires, Sanat 
initiative, Karachi (2020), Serving with White Gloves, Kristin Hjellegjerde Gallery, Berlin (2019); Art 
Dubai Solo Project (2018), Sanat Initiative; Refreshment, Sanat Initiative, Karachi (2017); Contemporary 
Istanbul with Kristin Hjellegejrde Gallery (2017); Funkier Than A Mosquito’s Twitter, Kristin Hjellegjerde 
Gallery (2015); One for the Birds, Gandhara Art Space (2014); Safar Nama at Canvas Gallery, Karachi 
(2014); and Special ‘Siri’ Series at Aicon Gallery, New York (2011). Selected group exhibitions include 
Pretty Art For Pretty People, Sanat initiative, Karachi (2020), All the Days and Nights, Kristin Hjellegjerde 
Gallery, London (2020); Art Dubai with Kristin Hjellegjerde (2017); Present Re-Inventions at Grosvenor 
Gallery, London (2014); and Havelian Express at CAIS Gallery, Hong Kong (2010). His work can be 
found in private and public collections, including Hundal Collection, Chicago, British Museum, London, 
Metropolitan Museum, New York, Fukuoka Asian Art Museum, Japan and was recently acquired by 
the Pacific Asia Museum in Pasadena, California, the Devi Art Foundation, India and Walton Family 
Collection, USA. His curatorial projects Mera Safar (2020), Zahoor ul Ikhlaq Gallery NCA and the Karachi 
Biennale (KB19) in 2019. He has also participated in numerous art fairs.

MUHAMMAD ZEESHAN



RODIYA - 1, 2023
Acrylic on canvas, 8 x 8 inches



RODIYA - 2, 2023
Acrylic on canvas, 8 x 8 inches



LUCRETIA, 2023
Acrylic on canvas, 8 x 8 inches



Noman Siddiqui is a multidisciplinary artist based in Karachi, Pakistan. He Graduated from Central 
Institute of Art and Craft, Karachi in 2005 where he trained as a Painter. Currently in his practice he 
uses a satire particularly in the context of contemporary politics and other topical issues. He has widely 
exhibited in National & International shows to name a few he has most recently shown in The Comedy 
of Errors as solo project at Sanat Initiative, Karachi, Reexamine / Retrac a printmaking project at AAN 
Art Space & Museum, Karachi, 2021. Furthermore, he has shown at 2nd Karachi Biennale in 2019. He 
was invited to present his work at Como Museum of Art, Lahore in Self Portraits in the Age of Selfie in 
2019 and Sugar Coated, London, 2018.  Dil to Pagal Hai (The Heart Is Crazy) at Sanat Initiative,Karachi 
2017, Participated in the Imago Mundi Project in collaboration with Venice Biennale and KB Karachi 
Biennale, in 2017. He has his work in permanent collection of COMO Museum of Art, Lahore, German 
Consulate Karachi and (AKUH) Aga Khan Foundation, Karachi. Siddqui has been part of the 4th Sanat 
Artist Residency, Karachi 2017 and Vasl Artists’ Association’ s Public Art Project in 2019 Loud Speaker 
Karachi. Currently he lives and works in Karachi.

NOMAN SIDDIQUI



MEETING (BLACK), 2023
Fiberglass, industrial auto paint, 49 x 19 x 21 inches



MEETING (GREEN), 2023
Fiberglass, industrial auto paint, 51 x 15 x 21 inches



MEETING (GRAY), 2023
Fiberglass, industrial auto paint, 45 x 26 x 21 inches



MEETING (PINK), 2023
Fiberglass, industrial auto paint, 45 x 19 x 23 inches



R.M. Naeem was born in 1968 in Mirpurkhas, Pakistan. In 1993 he graduated from the National College 
of Arts, Lahore with a distinction in Fine Arts. He has been a part of the permanent faculty (Assistant 
Professor) at NCA since 1994. In 2019 he was awarded Associateship of National College of Arts, Lahore, 
Pakistan. 

In the past twenty-seven years, he has held 19 solo shows both in Pakistan and abroad and curated 
various shows of local and international artists. Moreover, his work has been exhibited both nationally and 
internationally in numerous group shows nationally, such as; The Asian Art Biennale Dhaka Bangladesh 
2004 and 2006, The International Artists’ Biennale Iran 2006, The Pyeongtack International Art Festival 
Lake Museum Korea 2006 and 2007, Art Expo Malaysia 2010, Slick Art Fair Paris 2010 France, Affordable 
Art Fair Singapore 2011 and Affordable Art Fair Melbourne 2012, Australia, India Art Fair 2014, Delhi 
India, Sindh Art Fest 2014, Karachi, Pakistan, Jaipur Art Summit 2014, Jaipur India, in 2012 he was 
selected for Saatchi online artist, 100 curators 100 days show, 2019 Tsinghua University Art Museum, 
Shanghai, China, Karachi Biennale 2017, Karachi biennale 2019, Art Fest, Karachi 2022. Other countries 
that have shown his work at various times are; Thailand, Sri Lanka, India, Oman, Bahrain, UAE, Hong 
Kong, Singapore, China, Paris, USA, UK, Germany, Norway, Canada, etc.

As a participant in various juried art residences, he has attended 17 art camps and residencies abroad 
over the course of his career. He has also conducted various art-counseling workshops both in Pakistan 
and abroad. In 2015 he was selected by the Embassy of China to experience Chinese art and culture, 
as well as to represent and promote Pakistani art and art education in six cities of China. He represented 

R.M. NAEEM



Pakistan in New York at “New Pathways, Contemporary Art from Pakistan” curated by Tanzara Art Gallery, 
organized by the Pakistan Embassy, United Nations. Since 1994 he has been promoting art through 
educational activities at his studio ‘STUDIO RM’. In 2008 he initiated the Studio RM (International) 
Residency program in Lahore, Pakistan. In 2018 Naeem was shortlisted for the Erasmus+ international 
credit mobility staff teaching week at Middlesex University, London. 

R.M. Naeem’s work has garnered several scholarships, awards and prizes in Pakistan, including the 
Provincial Best Painter Award 1991 and 1992, First Prize Best Short-Short Film category in Punjab 
Film Festival 2014, Lahore, Summer Film Festival 2014 Mainz (Shortlisted), Kunsthalle Mainz 2014 
(Shortlisted), National Award of Excellence 2003 and Sadqain Pride of performance award in 2021.  
His work can be seen in various private and official collections and has been featured in both local and 
international art publications. Naeem lives and works in Lahore, Pakistan.



REVISIT - 1, 2023
Acrylic on canvas, 12 x 18 inches



REVISIT - 2, 2023
Acrylic on canvas, 12 x 18 inches



REVISIT - 3, 2023
Acrylic on canvas, 12 x 18 inches



Pakistan based visual artist Sadaf Naeem (b. Sahiwal,) works in painting, sculpture, and installation. 
She received her MFA degree from the University of Hawaii at Manoa, USA in 2022 and BFA degree in 
painting with honors from the National College of Arts Lahore, Pakistan in 2002. Sadaf has presented 
solo exhibitions at GRRIC in 2021 at UH Mānoa, O Art Space (Lahore) in 2019, Chawkandi art Gallery 
(Karachi) in 2017, Koel art gallery (Karachi) in 2015, Taseer art gallery (Lahore) in 2013 and Ejaz art Gallery 
(Lahore) in 2007. Sadaf was included in the Karachi Biennale in 2019, and produced an installation at 
Alliance Francaise. She has received Nigaah Art award for landscape painting in 2017, Pakistan. She has 
received the 2020 Award of Merit in the Memory of Ethel Portner in the group show Fiber Hawai’i 2020 
at Gallery lolani, Hawai’i. She is recipient of the foundation scholarship at EWC for 2020-2021, Lipsher 
Memorial award at UH Mānoa for 2020 and 2021. She participated in group show Euphonic Palate’ by 
Nitanjli art gallery, at Sheraton, Mumbai, and Delhi, India, Colombo art Gallery Sri Lanka. Lantern of the 
east, the 16th Pyeongtaek International Art Festival, Korea. Auction organized by Citizen Foundation at 
Scarsdale, New York.

Sadaf has served as assistant curator at East West Gallery at Manoa, Hawaii, USA from 2021 to 2022. 
She is an active art educator. She has taught at the professional colleges ‘Pakistan Institute of Fashion 
& Design’, and ‘Kinnaird College for Women’. She serves as a Board Member and Coordinator of Studio 
RM Residency, (Lahore). She has also conducted Drawing and Painting workshops for children.

SADAF NAEEM



INTERLACING AND OTHER STORIES I, 2023
Oil on canvas, 36 x 36 inches



INTERLACING AND OTHER STORIES II, 2023
Mixed media on canvas, 36 x 36 inches



INTERLACING AND OTHER STORIES III, 2023
Mixed media on canvas, 36 x 36 inches



Scheherezade Junejo was born in 1986 in Karachi. She graduated from National College of Arts, Lahore, 
in January 2010 with a BFA (Honours) Degree.

Scheherezade has produced 7 solo exhibits, and participated in over 70 group exhibits, both national 
and international; since June 2010. Internationally her work has been exhibited in Stockholm (2021), 
Oslo (2021), London (2018 & 2016), Dubai (2020,2017 & 2016), Venice (2017), New York (2016), Miami 
(2015), New Delhi (2014) and Melbourne (2012). She was featured in the 1st edition of Current Masters, 
a publication of contemporary artists by World Wide Art Books in 2015, and awarded “10 Best Works” at 
the Alhamra Arts Council, Lahore in April 2011. She has contributed work to several fundraisers, charities 
and auctions for causes such as Art For Education, Covid-19 Relief and Special Olympics Pakistan.

Scheherezade designed customized sculptural pieces for the Fall Cabaret Collection by Monsieur Fox in 
July 2013. She has taught PYP, MYP and O-Level Art at Lecole for Advanced Studies (2010-2012) and 
served as an Adjunct faculty member at Indus Valley School of Art and Architecture, teaching Drawing 
and Painting (2013-2020). She has now turned her attention towards curating art, and has produced 
several successful group exhibitions, most notably R.S.V.P., and 1 x 1.

SCHEHEREZADE JUNEJO



WILL YOU BE MY VALENTINE - 1, 2023
Oil on canvas, 30 x 24 inches



WILL YOU BE MY VALENTINE - 2, 2023
Oil on canvas, 30 x 24 inches



WILL YOU BE MY VALENTINE - 3, 2023
Oil on canvas, 30 x 24 inches



Syed Faraz Ali began his career in 2006 as a fine artist from Karachi, Pakistan where he graduated from Indus 
Valley School of Arts and Architecture. In 2013 he enrolled in the Masters Program at the National Art School in 
Sydney. Faraz has been awarded the Vilnius Lithuania Bokarats and a scholarship from Rangonwala Art Center in 
Pakistan to present his work at the Beirut Art Fair. He has participated in various art exhibitions and art competitions 
around Australia since graduating. He was a finalist in Marie Ellis OAM Prize for Drawing at the Juggler Art Space 
in Brisbane. Faraz has attended residencies in Amman Jordan, Hill End Bathurst Regional Art Gallery and Blacktown 
Council. He has exhibited with galleries in Pakistan and abroad. Faraz is the first of five Visual Artists who have been 
invited by Brand X to explore the possibilities of ESCAC as a blank canvas, responding to the venue’s history, 
location and personal significance.

Syed Faraz Ali’s work evolves from the socio-political specific to his current surroundings. Living in a society that 
has so many hidden truths and veiled issues, he intends to use this dynamic to bring about change in our society. 
His work can be described as brutal positivism, infinitely complex and ultimately elusive. There seems to be a 
search for the means to express what it is like to be alive in this changing era. Each gesture conceals a basic 
tension; there is certain nobility about the characters, yet somewhat cold to experience. It seems that the protest 
and the dialogue shall continue to express certain latent aspirations and essential influences of time.  His images 
are produced from the originally custom made inks from natural pigments.

SYED FARAZ ALI



SAME SAME BUT DIFFERENT, 2023
Oil on canvas, 36 x 48 inches



90 DEGREE CONTINUED, 2023
Oil on canvas, 36 x 30 inches



90 DEGREE CONTINUED (Diptych), 2023
Oil on canvas, 30 x 20 inches (each part)



I narrate my thoughts through visuals and words creating stories with different materials and colors, 
symbols and marks. I believe that my work is a testament of my social existence while it helps me 
to explore the mystery of life and my consciousness. Thus, my practice gives me the opportunity to 
elaborate and express my experience as a human being as well as a member of Pakistani  society. As 
a consequence, my practice, that is mostly but not only expressed through painting and calligraphy, 
deals with issues and questions that are both universal and culture specific. As both images and words 
participate in expressing my narrative, they converge into my calligraphy art where I often use texts from 
my own poetry and writing. However, I also borrow texts from other writers when I can relate with the 
thoughts they express and their words appear to give voice to my feelings. I believe art should not be 
relegated to exhibition halls and traditional canvases; rather it should have room in the spaces and places 
of everyday life thus becoming part of individual and collective lived experience. For this reason, anything 
can be my canvas. I have brought my art to abandoned spaces, I paint on trees and stones, fabric and 
human bodies, windows and pavements, clean facades and walls in ruin.

ZAHID MAYO



DEMON TO ROLE MODEL, 2023
Oil on canvas, 46 x 46 inches



EVERYONE WHO FALLS HAS WINGS, 2023
Oil on canvas, 46 x 46 inches



STATUE OF VENUS, 2023 (تب دا   
ن

 (و�ی
Oil on canvas, 60 x 35 inches




