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FOREWORD

The ability to reflect is deeply human. While the mirror shows us our physical reflection and likeness,
reflecting with our imaginations allow us to consider and contemplate ourselves in relation to
others near us. In the case of artists, photographers, and writers, their reflections are often in
relation to the larger world, and what they deliberate and imagine is often articulated to an
audience.
Six artists.
Six photographers.
Six writers.
A logistical nightmare?
A recipe for an egotistical showdown?
A case of too many cooks and lots of spoiled broth?
Hardly.
For Reflection, each artist produced three pieces; one that shows their signature style, the
second being a self-portrait, and the third showing a departure in style and theme. Each of the
six photographers has captured one of the six artists as the subject of their photographs, while
each artist has engaged with a writer of their choice. What we witness is a tug-of-war between
expectations and innovations. The audience, as well as the artists themselves, operate under
assumptions and expectations, thus embodying the signature styles that have come to identify
the practice of each artist. Innovation and invention allow for artists to evolve, but often such
artistic growth is considered possible through an abandonment of the old, and thus materialises
the artists’ departure pieces. The artists’ self-portraits are an obvious expression of the artists’
exercise of reflecting upon their physicality, even their mortality. The writers utilise language and
text to share their observations and interpretations, while photographers use the lens to capture
that, which describes what they imagine.
This entire process is the culmination of the possibilities when there is a cross-genre, interdisciplinary
convergence and collaboration within the art world; the exhibition Reflection is not the end-result,
but rather, the start of a very important journey in which assumptions and inventions, expectations
and innovations all seem to collide, and possibly fuse. Reflection is heralding discovery.

ABID MERCHANT
CO-FOUNDER & DIRECTOR
SANAT INITIATIVE

CURATORIAL NOTE

Throughout our lives, we construct and embody different identities which, together, make us all
unique. But where certain individuals are concerned – those more visible to the public eye than
others because they share their visual creations or musical, performative, and literary talents with
the world – the temptation to stereotype is greater.
Visual artists are one such set of individuals. They demolish the boundaries between ‘public’
and ‘private’ and, in doing so, inevitably become conspicuous themselves, and open to
generalisation, homogenising, and stereotyping. We feel that it is imperative to convey, by means
of this show, that an artist is, and remains, a multi-faceted individual, impossible to reduce to a
formula, a one-dimensional representation, or a critical review or summary of her/his work.
The rise of social media and digital technology has led to a multiplication of personas. It has
become easier for individuals to create alter-egos in virtual domains, and ‘selfies’ or auto-portraits
enable new narratives to form around an identity, which can sometimes conflict with existing,
prior, or more objective depictions.
Through this show, the idea of which was conceived by R.M. Naeem, we have attempted to
separate and examine the conflated selves of an artist, and address notions of identity and
selfhood. We have also aimed at emphasising the enduring links between art and photography,
image and word.
The show is a curation within a curation, allowing artists to collaborate with photographers
and writers – in the same way as pictures and texts come together to inform our worldviews.
And through the process of these collaborations, we hope to have elicited new and surprising
responses from all contributors.
The artists have each contributed a representational self-portrait, a signature artwork, and a new
work presenting an entirely new side of themselves. This work was to be surprising, shocking, and
completely unlike what viewers have come to expect from the artist.
The photographers and writers were free to choose how to express their readings or
interpretations of the artist they collaborated with, and his work. These interpretations – a
photograph of the artist and an example of writing on the artist or his work – could take any
shape or form, such as a poem, a dialogue, a prose piece etc.
The goal was to present a picture of the artist that was simultaneously objective, subjective,
recognisable, and unexpected, employing both a visual and a verbal language, and engaging
creativity in its myriad forms.
A project curated by

ADEEL UZ ZAFAR

ZARMEENÉ SHAH
JAFFER HASAN

fragments:

conversations /
concepts

between Adeel Uz Zafar and Zarmeené Shah

(laughing) this is a very simple question
and a very difficult question…

The Discovery:
I moved to the northern areas (in connection to a publishing project)
for about four and a half or five years. This was a time when I
wanted to develop my own identity as an artist…and so I would say
this was probably when it all really began.
...In that isolation, where there was nothing to do, I started doing some small
whimsical drawings on random papers. Where conventional mediums and
materials were not readily available, I started to explore the idea of scratching
into surfaces – with the linearity, and the idea of line quality.
… The Ilford papers had already been exposed to the sun and were
black, so that when you scratched their surface, the white line of the
paper underneath would emerge…

Black is such a sensitive color...
It is in this space between, the grey between the black and white, between the
layering and the uncovering, that the complexities of this dialogue are formed.

Repetition / Replication / Difference:
… I set a task for myself: taking a singular object as a constant image and
defining a constant color palette that I would use to explore it. It was
almost like a test of patience to see what would come of repetitively
making one image over and over, and how far I could take that before I
felt the need to bring a change to it.

The ‘re’ signifies the creation of the other, that which is not the original,
not the same...

...it is another that arises from the first
but can never be the same as that which it mimics.
and again...the image represents the replica of the original,
which is then further replicated through the mechanical copying of the
image, then again repeated in the formation of yet another replication, in
and towards the creation of the ‘original’ work.

Bandages / Wounds:
This painstaking process that I put myself through,

the making of each mark, each line, it’s a lot harder than it may seem.
The idea of the gauze as we initially discussed it, in the context of the wound,
seemed to fit very well with the technique to me – the idea of scarring
and then of causing myself this discomfort in order to achieve something
I could easily do another way.
… A while ago, I worked briefly at an animation
house where I created textured skins for 3-D models. The
x and y axes used to create these forms also create a kind of
criss-cross pattern that comes to define its shape. As I
worked, I became quite familiar with how to model objects
according to these intersecting planes, and later on, I found a
deep similarity between that and the weave of the gauze
bandage. In this way, both conceptually and graphically, the
technique seemed to make sense to me within the spectrum of
ideas that I was exploring.

Wrapped in gauze bandages, each fold and fiber of which is irreversibly
scored into the surface, these figures speak instead of damage and
disintegration, at once concealed and unraveling, and of
mechanisms of power and control, simultaneously visible and invisible –
a gesture towards the rapidly crumbling economic and socio-political
milieu from which the works arise.

The Political / The (pop) Cultural:
There are certain iconic figures that I use in my work – these are
recognizable by many people. Even after they are wrapped in the
bandage, their form still remains recognizable – they still retain their identity.
The subversion of meaning in form –
the bandage adds layers of dialogue to the
identity of the popular form/image. It speaks of the social,
the cultural and the political, but in a discourse stretched
far beyond that which the original implies.

What remains of the original when it’s meaning is subverted
through the rupture of the new?

The Appendage / The Double /
Metamorphosis:
The body governed by multiple heads: who governs the body?
Many arms, many heads? Which body? Whose body? Where does one end
and the other begin?

Who governs the body?
A new element is the idea of the appendage; the extra limb attached
on to a body. This is still a reference to culture,
the idea of the cultural appendage, but the approach is different.
There is a certain level of adding on, of morphing, changing
…just like the work is doing.

On ideas of innocence lost, of that which is covered and uncovered,
seen and unseen, these forms now begin to distort, to mutate and
to evolve – much like the work itself, and the understanding of
its myriad layers.

In the gauze that wraps their surface, here we find another layer of
masking, this time in the elusive nature of what lies beneath.

There is a connectivity between the images – they are interconnected.
One cannot be without the other, cannot survive. However, what
happens when we shift the perspective, when we flip the image,
when it no longer appears as it is expected to be.

(A <--> B = AB)
The two that are linked – that make the one...
or is it that they make a third?
When A and B come together, what passes between them,
what emerges through them is neither A nor B,
but is instead AB.
What is the relationship between these creatures? Where the point of
connection is masked by the gauze wrapping, the indeterminacy of their
symbiosis opens up dialogues of power and control (who is in charge?), of
the visible and the invisible (the revealed and the hidden), and of the
implications of the symbiotic relationship itself.

Artists / Curators:
And what is the relationship between these creatures?

What passes between these two, how to mark the symbiosis
and the separation that occurs within this space of dialogue, of exchange
and interchange, of criticality, consciousness and unconsciousness?

The artist and the curator are marked by this space
and marked by this time – a moment that passes between the two,
even if the moment spans the years. Between the whites, blacks
and greys of their exchange, concepts are uncovered and figures
emerge – the AB that lies between the two.

To whom does this belong, this space between,

neither here nor there and yet in both places at once…?

Notes :
1. This text is formulated through notes, essays, conversations, interviews,
dialogues and exchanges between the artist and the author since 2014.
2. All artwork images courtesy of the artist, manipulated by the author.
3. Regular font: artist, Italics: author
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(COMPILATION BY
JULIUS JOHN ALAM)
Julius John Alam (JJ): The curatorial
framework required you to submit one
signature style work from your oeuvre and
one work showing a departure in style and
theme. Can you tell me how you went about
the selection process for those works?
Ali Kazim (AK): I have been working on my
current project for the past two or three
years, in that sense my new work is also old.
At the same time, I am still dealing with the

concerns present in the old work so, for
me, its still new. I have a lot of older work
which is still unfinished; which at the time
I was not able to finish for one reason or
the other. During the recent shifting, I went
through them and felt the desire to finish
some of them. This would not have been
possible in the older studio because I only
had one workstation. Here (new studio) it
is possible because I have more space and
more workstations which made it possible for
me to work on multiple projects at the same
time.
JJ: Is there a common thread connecting the
older work to the new?
AK: At first I was interested in portraiture and
while researching the history of portraiture in
this region I was drawn to the first available
portrait that is the small clay figurine of the
King Priest that was made in the Indus Valley
Civilization. The artwork that can be found
before that depict scenes and landscapes,
but never a particular individual. So the first
portrait I made was a study of that statute.
From that developed a series of portraits
similar to it - of people with similar features
as that of the Dravidian race. While the older
work originated from the figurine of the King
Priest, the more recent work originated from
the ruins and remains of the Indus Valley
Civilization. So for me, the two are strongly
connected through their origin in the Indus
Valley Civilization, but for the viewer that
connection may not be felt as strongly.
JJ: Earlier you referred to a shift from the
depiction of landscapes in the Paleolithic
era to that of individual representation in
Neolithic civilizations. How much of that shift
is a result of the establishment of individuality
in civilized society.
AK: Perhaps in Paleolithic times it was
necessary to survive as a group because of
existential concerns. Once the basic needs
were met and people felt safe in cities,
they began to feel more independent and
individualism grew.
JJ: Portraiture is directly linked to individuality,

and individuality is not only felt by the
individual, but is also bestowed on the
individual by the collective. For example, the
King Priest became the King Priest because
people believed him to be so and they
bestowed that power onto him. Similarly,
we, the artists, are “artists” because people
believe that we are artists. If everyone
stopped believing that we are artists, we
would simply become people who like to
paint and sculpt. So how is the work different
when an artist makes it compared to when
a person who is not believed to be an artist
makes it?

religion, art) are illusions produced by
believing individuals, but at the same time,
everyone seems powerless and thinks that
someone else has authority. But if everyone
stops believing in a system at the same time,
it will cease to exist. The King (or the artist)
is simply more visible in a system, but real
power does not really lie with a particular
individual.

AK: You are right in saying that it is the
collective belief that makes an artist an
“artist”, but if we take that away then all
professions, and not just art, will cease to
exist.

AK: I think when the child begins to show
interest in something and is rewarded and
appreciated for it, it encourages him/her
to practice it. And the more you practice
something the better you get at it. I have
been making art for twelve years and I have
become good at it.

JJ: When I look at your self-portrait, I see
a double portrait. Within the picture frame
there is a portrait which is yours because it
visually resembles you and the whole frame
is also your portrait because it carries your
name as an artist brand. The portrait inside
the picture derives its identity from your
features, the picture frame as the portrait
derives its identity from the collective belief
of the society in your identity as an artist.
So in a sense, it is the society that has made
you an artist, and if that was not so even
your belief in your identity as an artist will not
make you an artist for society.
AK: You are right. What can I say.
JJ: There’s nothing to be said or done. Things
are the way they are.
AK: As soon as people started living in cities
and started depending on each other for expert
services, professions were born. A powerful
leader gathered some people together and
laid the foundation of a village that gradually
grew to become a city. The leader laid the
foundations of society according to his vision.
JJ: I think it is a tricky question: Does the
leader shape society or is it the other way
around? All belief systems (economy, politics,

You must have been drawing from childhood.
At what point did you change from an
individual who liked to draw to an artist with
social responsibility?

JJ: And what kept you going?
AK: Appreciation. I still remember the first
drawing that I made in school that I was
appreciated for.
JJ: How do you assign value to art?
AK: The market does. People who have
money create a belief system around art to
make it lucrative. Tourism is a big industry
and cultural tourism is a significant part of it.
JJ: But if the people giving art its value have a
vested interest in it, don’t you think that their
appreciation for it will be biased? If you were
not an artist and money was not a problem,
would you still make what you are making?
AK: I really want to make ceramic utensils
for my house. No matter what you do in life
there is a necessity behind it.
JJ: You used the work ‘practice’. Some artists
are more focused on the practice or the
process while for others the end product is
more important. What is it like for you?
AK: I think the end product matters the most,

nevertheless the artworks that I personally
like are the ones that are process based.
JJ: How do you want your work to affect the
viewer?
AK: The viewer is autonomous; I cannot
foresee the change that the work will bring.
JJ: But the viewers are emancipated. Their
minds are highly conditioned by the art
market. But some work may affect the
emotion or physiological center in the viewer
and there the conditioned mind will not have
the first say. Which center (intellectual,
emotional or physiological) do you tend to
engage in the viewer?
AK: I think because my work has a handmade
touch and humility it tends to appeal to the
emotional center.
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THE WHITE LILY OF PEACE

Mudassar Manzoor is not only a skillful, meticulous painter, who practices traditional miniature
in an old masters disciplined format, he also maintains a position of a deep thinker, scholar and
an intellectual who is constantly evolving within himself as a person and ardently finding ways to
help all those around him through his art practice. His findings, his search, his queries and quests,
all lead towards self-realizations and self-actualizations. He even moves further to explain, that
ironically, his idea about who we are, is so simple that complexed thoughts that are formed
mostly through words cannot explain it.
Manzoor, reads many books by various authors. He is a seeker, and Iconic figures such as Rumi,
Bulleh Shah, Buddha, Socrates, Plato, Aristotle and even more contemporary ones such as
Eckhart Tolle and even influential power ideals such as Oprah Winfrey are amongst those whom
he reflects deeply upon and these in turn, emanate from his painted surfaces as well. Wellread and well equipped with information and knowledge he speaks about people from various
backgrounds and cultures, regions and colours, and smoothly directs them all, including Tolstoy
and Nietzsche to one common cause that unites us all and that is, love and compassion in
the name of Humanity. However, it is not these readings that construct his imagery, it is his own
experience of those readings, his personal life and its trails that formulate the mere infrastructure
of his thought process and the paintings.
The body of work for this exhibition is a series of paintings that both enliven and enlighten the
viewers with its colour, contrasts and compositions, and then with meanings, metaphors and
maturity of its content. The painting titled “Segregation” is made in his signature style, that consists
of the illuminating gold paisley shapes, embossed on the wasli in a circular form that reminds us
of a Ying-Yang. Amidst these forms in gold against a background of bright green are monotonal
figures of a male and a female perfectly rendered facing each other. The concept is that of
Adam and Eve and their first glance at each other after tasting the forbidden fruit also known as
the fruit of reasoning and thinking that separated them from one another, and they then looked
at each other in awe, as if they saw each other for the first time. Something that Manzoor points
out, in self-discovery. They recognized each other to be different from one another. Howsoever,
in this recognition, mankind in totality, creates, in this “now” differences and walks in the realms
of judgments, egos, pride with prejudice and selfishness. Here, the entire progeny of Adam, thus
disputes and segregates, with the presence of the ever-conflicting ideology of the “I”.
This ideology of the “I” surfaces vividly or perhaps fades out permanently in his other work, a
diptych, titled “Start of another game of conceptual reality”. The same two figures are painted in
an utmost mastery of line detail and monotonal renderings. Here there are no more any paisleys,
illuminations or gold. They are just standing alone in a mist of grey tones. The male figure on one
panel and the female figure in the other, both facing each other. The entire body of the two and
their faces are hidden behind veils of grey hues. The only image in colour that protrudes out of
the painting is the forearm and the hand of the male and the arm and hand of the female. This
marks the first recognition of one’s body, and it soon evolves in turn towards the soul and thus the
journey begins inwards. Here Manzoor, directs the viewer towards how each of the figure, the
male and female, composed separately on two different wasli, and yet placed together as a
diptych appears to be complimenting each other and also complete within themselves entirely.

THE WHITE LILY OF PEACE

The artist explains how one’s inception is complete in itself and is devoid of external pressures,
influences and stereotypes. He or she is in fact in Totality and the Whole. A concept for which
Mansoor Al-Hallaj was hanged to death. He is perhaps also profoundly talking about what
Ibne-Arabi explains intensely in his ever-enlightening book titled, “Know Yourself.” The practice
continuously points out to look within and discover your Creator that resides within one’s own self.
One’s own self, also known as a Self-portrait, is one of all artists of the past and the present most
exercised practice. Almost all old masters have done so and in a broaden conversation all works
produced by any given artist in one way or the other are his or her self-portrayals. However, this is
not the case with Manzoor’s painting titled “Joy is in your own being.” Ironically it is a self-portrait,
but, though Manzoor paints himself, he more or less is talking about losing yourself, only to find
yourself. Painted in such dexterity that the self-portrait of the artist seems alive, is precisely where,
the artist explains, “Die”, that is to say “Die before, you die, only then will you know that your life is
eternal”. Concepts of Fana, [Annihilation in God] and Baqa [Everlasting subsistence in God] are
concepts prevalent in Sufism, and the very basis of the entire infrastructure of existence and its
union with God. Manzoor in his self-portrait, holds a lily, a symbol of peace and emerges from dark
towards the light, with his hands stretched out and his head bowed down in submission. This is the
final work for the exhibition and also the final step in self-realization as well. Once when one knows
himself, falls in submission and acceptance of his being, breaks down all barriers of hate and
suffering caused by constant judgments and reprisals, he then loses ego and all pride in himself
and offers himself only for the service of humanity that sees no colour, caste, creed or religion.
Manzoor here, gives up on stereotypes, conditioned societies, preconceived notions and conflicts
and hands a white lily of Eternal Love and Peace.
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N

Numair A. Abbasi
You’re friends on Facebook
How often do you play forged conversations in your head?
Lives in Karachi, Pakistan
21 JAN, 4:20 PM

Hey, how is it going?
going good I guess.
just exhausted.
21 JAN, 4:21 PM

But you didn’t even do anything the whole day.
21 JAN, 4:22 PM

so?
Why are you tired then?
21 JAN, 4:30 PM

I’m not physically tired. I am emotionally tired.
have been for a while.
21 JAN, 4:31 PM

Oh. I am sorry I assumed. What happened?
Nothing has to have happened.
any way I may help?
I don’t think you can. But I’ll ask you when I need it.
Sure.
Thank you
23 JAN, 2:48 AM

Who are they in the photo?
Family.
how wonderful. Please run me through.
okay
So that is my elder brother.
I don’t’ think I’ve ever seen him in your photos.
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23 JAN, 2:49 AM

He doesn’t live here. We rarely got to spend time together.
Next to him is my mother.
She looks beautiful.
Indeed. Still is. But she and I are not so close, if at all.
23 JAN, 2:50 AM

why, what happened if I may ask?
nothing has to have happened.
do you know I get uncomfortable by just being alone in the same room as her
23 JAN, 2:51 AM

That’s odd.
and unfortunate if I may add
23 JAN, 2:52 AM

To some maybe.
That tall lean figure at the back is my father.
Are you close to him
23 JAN, 3:10 AM

I’m still figuring that out.
and the little one is you?
ofcourse.
Adorable!
thanks. Am I not now?
you still are
24 JAN, 4:58 AM

Don’t you feel lonely.
We are all lonely at some point, aren’t we? Even those who aren’t alone.
Perhaps. But you’re so distant from your loved ones.
24 JAN, 5:00 AM

That’s alright. People walk in and out of your life. I’ve gotten used to it.
a family is irreplaceable. They stay.
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24 JAN, 5:01 AM

That I’m not sure of. Family is a psychological frame of mind for me.
can’t a sole person identify as his or her own family?
24 JAN, 5:02 AM

I guess they can
24 JAN, 7:33 AM

you know, nothing is permanent in life. Everything is transient after all.
A stream of fleeting moments.
the highs, the lows, the warmth, the cold, everything shall pass.
24 JAN, 7:35 AM

but if that’s your outlook in and on life doesn’t that make you impassive and blasé?
I don’t see that as a problem
24 JAN, 12:18 PM

Are you religious?
What does that even mean?
to be religious?
24 JAN, 12:20 PM

I don’t know, to have a belief?
I believe.
In?
does that matter
24 JAN, 12:21 PM

I guess not.
We are all the same eventually.
even those who don’t believe
24 JAN, 12:22 PM

How so
Doesn’t to dismiss a belief require a belief in itself?
You confuse me.
Good.
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31 JAN, 1:05 AM

Hey
how are you doing
31 JAN, 1:10 AM

doing great. you?
Pretending to be okay.
I hope I didn’t disturb you I just saw you active.
You didn’t. No issues
and sometimes one has to pretend.
Yes, I finally learnt that
It’s been so long since I’ve seen you.
31 JAN, 1:12 AM

It has
is that photo recent
yes
wow. You do look exhausted.
do I?
you do, man. Hope everything is alright
Yes. Can’t and won’t complain.
31 JAN, 4:18 PM

Mate, why is it so difficult to live freely in Pakistan?
nothing comes easy in life.
Every day is a struggle
… for everyone in one way or the other. What’s the point of even living if there was no struggle?
31 JAN, 4:21 PM

You talk beautiful. You’re so good with words
thanks. So I’ve been told.
31 JAN, 4:23 PM

just see who and what is worth struggling for.
Sleep over it.
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4 FEB, 7:30 PM

Have you read ‘the presentation of self in everyday life’
I haven’t even heard of it.
4 FEB, 7:33 PM

I’ve been thinking…I think the body and mind is where our identity resides, and
where it is rehearsed, and asserted. And then we continuously renegotiate for
our needs to encounter the expectations of our society.
and you’re sharing this with me because?
Because you keep asking me why I’m exhausted.
5 FEB, 9:00 AM

I strongly believe that one’s every day is a performance. To live is to act.
But isn’t that ironic. I would say to truly live one mustn’t act.
5 FEB, 9:01 AM

surprisingly that takes quite an effort too
Nothing comes easy in life, as someone said.
touché
We are all playing roles in our most common of interactions are we not?
5 FEB, 9:03 AM

the gamut of masks, the shells we burden ourselves with, frankly, it’s quite wearisome.
and how liberating it must be to shed it all
Perhaps.
I must admit, there’s a certain charm beneath the vulnerability.
It’s daunting yet very thrilling.
5 FEB, 9:04 AM

But for me that is the most taxing process of all – to molt. Something I’m already
too defeated to undertake.
6 FEB, 4:50 PM

Now I’m concerned.
about?
6 FEB, 4:51 PM

all our conversations, I thought you were being your truest self.

3:38 PM

54%

Numair A. Abbasi >
Active 1 hour ago

6 FEB, 4:52 PM

sharing your most intimate thoughts
and that warrants that one is being their truest self?
6 FEB, 4:54 PM

I suppose
Have you been performing all this time?
6 FEB, 4:58 PM

well, is there even a way for one to find out
I guess time will tell.
6 FEB, 5:00 PM

I guess time will.
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Adeel Uz Zafar is an artist, illustrator
and educator (Art instructor at Karachi
Grammar School), holds a BFA (with
distinction) from National College of
Arts Lahore (1998). Zafar’s works have
been featured in several national
and international group exhibitions,
Personal-Universal at Hinterland
Galerie, Vienna; Are you in character?
at Gandhara Art, Karachi; Stop Play
Pause Repeat at Lawrie Shabibi, Dubai;
The Rising Tide: new directions in Art
from Pakistan 1990-2010 at Mohatta
Palace Museum, Karachi and Size
does matter at V.M. Art Gallery,
Karachi. He has also presented works
in international art fairs such as Art
Stage Singapore, Art Basel Hong Kong,
Pulse Art Fair New York and the 2nd
Kathmandu International Art Festival.
In 2014, Zafar held his first national
solo exhibition Stranger than fiction at
Gandhara Art. He has also exhibited
international solo exhibitions Hell
Purgatory & Paradise at FOST Gallery,
Singapore; Monomania at Aicon
Gallery New York and Protagonists
at FOST Gallery, Singapore. He has
participated in both national and
international residencies including
the Studio RM Residency, Lahore;
Paramatta Artists Studios and Cicada
Press, COFA UNSW and most recently
at Creative Fusion International Artists
Residency, Cleveland Foundation,

Adeel Uz Zafar (b.1975 in Karachi. Lives
and works in Karachi)

Jaffer Hasan is best known for
his work in the fashion world. His
photographs have been featured
in major publications in Pakistan.
Jaffer completed his early schooling
in Karachi and Paris and divided his
time between Montreal and Seattle to
complete his degree course in Digital

Jaffer Hasan (b. 1986 in Karachi. Lives
and works in Karachi)

Zarmeené Shah is an independent
curator and a critic. She holds a BFA
from the Indus Valley School of Art
and Architecture followed by an MA
in Critical and Curatorial Studies from
Columbia University as a Fulbright
Scholar. She became one of the
first professionally qualified critics
and curators in the country and has
curated and been involved in the
production of several notable and
often large scale projects notably KB17.
Shah is also an Assistant Professor in the
Liberal Art program at the Indus Valley
School of Art and Architecture. As a
writer, she contributes to academic
journals and catalogues, as well as
several print and online publications,
including The Herald Pakistan, Art Asia
Pacific, ArtReview and ArtReview Asia
magazines.

Zarmeené Shah (b.1980 in Karachi.
Lives and works in Karachi)

Cleveland, Ohio, USA.

Cinema and Film. He holds Bachelor
in Filmmaking from The Art Institute of
Seattle and Bachelor in Film Studies
from Concordia at Montreal. He has
been documenting parts of Karachi
that are reminiscent of its glorious past
while filling his time with fashion shoots.

Ali Kazim is an artist and educator
(Assistant Professor at National College
of Arts Lahore) holds a BFA (with
distinction) from National College of
Arts Lahore, (2002) and an MFA from
the Slade School of Fine Art, London,
(2011). Kazim has exhibited widely in
solo and group shows nationally and
internationally. His group exhibitions
include: Human Image: master pieces
of figurative art from British Museum at
Seoul Arts Center, Korea, Dust at Centre
for Contemporary Art Ujazdowski
Castle Warsaw, Poland; Treasure’s of
the World’s at Culture Museumsmeile
Bonn, Germany; Portraits at Selma
Feriani Gallery, Tunis and London; The
Missing One at OCA, Norway; Ethereal
at Leila Heller Gallery, NYC; Creative
Cities Collection at the Barbican
Exhibition Hal London; Drawn from
life at Abbot Hall Art Gallery, Kendal,
UK; Beyond the page at Asia Pacific
Museum USA; Drawn from life: drawing
form at Green Cardamom, London, UK
and 12th and 13th Asian Art Biennale,
Bangladesh. Solo shows include: Of
Darkness and Light at Rohtas II Lahore,
Pakistan; Untitled (hair installation)
at Rohtas II Lahore, Pakistan; Rider
at Green Cardamom London, UK
and Rohtas gallery, Lahore, Pakistan;
Mid-career survey at Cartwright Hall
Gallery, Bradford, UK; VM Art Gallery,
Karachi, Pakistan; Sacred Souls, Secret

Ali Kazim (b.1979 in Pattoki. Lives and
works in Lahore)

Khalil Shah is a photographer and
working in an international UK based
company (Goldteam Recruitment)

Khalil Shah (b. 1976 in Lahore. Lives and
works in Lahore)

Julius John Alam is an artist, writer and
a curator. He holds a BFA degree from
National College of Arts Lahore and
a MFA degree from The New School,
New York. Besides his art practice, he
also writes for various art publications
including ArtNow Pakistan, Herald
Magazine and Libas International
Magazine.

Julius John Alam (b. 1990 in Lahore.
Lives and works in Lahore)

Lives Ethan Cohen Fine Arts Gallery,
New York and Green Cardamom,
London. He has received a number
of awards and artist residencies
including; inaugural KB17 jury prize;
Finalists for the Catlin Prize, UK; The Art
House Residency, Wakefield, UK; The
Land Securities Studio Award, London,
UK; Melvill Nettleship Prize for Figure
Composition, UCL, London; Art OMI
artist residency, New York, USA; Young
Painter Award, Lahore Arts Council,
Pakistan; ROSL Travel Scholarship:
Residency at Hospital Field, Scotland,
UK; Vasl Residency (Triangle Arts Trust),
Karachi, Pakistan and International
Artist Camp, George Keyt Foundation,
Sri Lanka.

as a creative head. He photographs
a variety of subjects and has been
featured on multiple platforms. Shah
has acquired the best photographer
award on the completion of
photography diploma from NCA.
His work on the streets of Lahore is
aesthetically remarkable and diverse,
which received acclaim from his online
portfolio. Much of Khalil’s work has
already been showcased in magazines
and online web forums around the
world.

Sana Kazi (b. 1983 in Lahore. Lives and
works in Lahore)

Mudassar Manzoor is an artist and
educator (served his alma mater in
2007 and 2010 as a visiting lecturer),
holds a BFA from National College of
Arts Lahore (2005), Pakistan. Manzoor
has to his credit numerous solo and
group shows. His solo shows include:
Recent Works at Emerge Gallery,
Paris, France; Washed the dust of
the eyes with blood at Koel Gallery,
Karachi, Pakistan; Once we were in
Heaven at Artscene Gallery, Karachi,
Pakistan; The River Runs Dry at Rohtas
II, Lahore, Pakistan; Fallen at Gandhara
Art Space, Karachi; Contemporary
Miniature Paintings at Frey Norris
Gallery, San Francisco; Surreal
Narratives at Experimental Gallery,
Hong Kong Art Center, Hong Kong
and Belief at Ejaz Galleries, Lahore. His
group shows include: Narcissus Reborn
at Sanat Gallery, Karachi; Resilient
Ambassadors at Gallery 6, Islamabad;
Indo-Pak Masters at International
Creative Arts Center, Mumbai;
Contemporary Shahnama Exhibition at
Prince’s Foundation Gallery, London;
Slick Art Fair, Paris; Art Expo at Malaysia;
Hong Kong Art Fair; Different Drummer
at IVS, Karachi; Pyeongtaek Art
Festival at Korea, 2007; From Lahore to
Montmartre at Paris-Nice and National
Exhibition at Alhamra Art Gallery,
Lahore. Manzoor has also received
many scholarships and awards
Qudsia Shahnawaz holds a BFA from
National College of Arts Lahore and an
MA Honors from the same university.
She has a vast experience working in
textile and interior design industry as
well as teaching design in the leading
universities until she found her true
calling in photography. Her fascination
with life itself led her to explore a
much less treaded genre of newborn
photography that she explored and
learned extensively along with perusing
photography as a medium of art and
self-expression. She introduced this new
genre to general public in Pakistan by
establishing first dedicated studio for
newborns and is one of the pioneers
of the field in her country. Her work has
been published internationally and was
nominated amongst top ten best

Qudsia Shahnawaz (b. 1980 in Lahore.
Lives and works in Lahore)

Sana Kazi is an artist and a writer. She
holds a BFA degree from National
College of Arts Lahore Pakistan and an
M.A Honors in Visual Arts from the same
university. Sana has exhibited her work
on local and international forums. Sana
is also a seasoned writer and writes and
reviews art shows in local publications.

including Best young painter award by
Lahore Arts Council, 2006.

Mudassar Manzoor (b.1979 in Lahore.
Lives and works in Lahore)
photographers of the world for her
chosen field in 2016 by “Digital or not
Fine Art Photography Magazine”.

Muhammad Zeeshan is an artist,
curator and educator (Adjunct
Faculty at Indus Valley School of Art
and Architecture). He holds a BFA
from National College of Arts Lahore
(2003). Muhammad Zeeshan is a
critically acclaimed visual artist who
has several Gallery, Art Fair, Museum
and Institutional exhibitions to his
credit. His museum shows include: Lines
of Control: Partition as a Productive
Space, A Green Cardamom project
at Nasher Museum of Art at Duke
University; Beyond the page at Pacific
Asia Museum, Pasadena, California;
Safavid Revisited at British Museum,
London; Contemporary Miniature
Paintings From Pakistan at Fukuoka
Asian Art Museum, Japan. His solo
shows include: Refreshment and Art
Cash Hard Cash at Sanat Gallery,
Karachi; Funkier than a mosquito’s
twitter at KH – Kristin Hellegjerde,
London; One for the birds at
Gandhara-art Space; Safarnama at
Canvas Gallery, Karachi; Posternama
at Latitude 28, New Dehli and Special
‘Siri’ Series at Aicon Gallery, New York.
His group exhibition includes: Present
Re-Inventions at Grosvenor Gallery,
London; and Havelian Express at
CAIS Gallery, Hong Kong. He has also
presented works in international art
fairs such as Contemporary Istanbul,Art
Basel Hong Kong, Hong Kong Art

Muhammad Zeeshan (b.1980 in
Mirpurkhas. Lives and works in Karachi)

Graduated with a BFA in Photography

Amean J. (b. 1974 in Karachi. Lives and
works in Karachi)

Seher Naveed is an artist, writer and a
curator. She holds a BFA from the Indus
Valley School of Art and Architecture
and an MA in Fine Art from Central
Saint Martins College of Art and Design
in London. Seher has exhibited her work
on local and international forums and
is currently an Assistant Professor in the
Department of Fine Art at the Indus
Valley School of Art and Architecture.
She is a member of the advisory
committee for the Murree Museum
Artist Residency. Seher recently
initiated, developed and curated an
on-going research publication project
called ‘Drawing Documents’ which
aims to investigate new drawing forms
in practices within Pakistani art. Seher
also writes for various art publications
including ArtNow Pakistan and The
Herald Magazine.

Seher Naveed (b. 1984 in Quetta. Lives
and works in Karachi)

Fair, India Art Fair, Art Dubai, India Art
Summit and Pulse Art Fair. Zeeshan’s
work can be found in the permanent
collection of British Museum, London,
The Metropolitan Museum of Art, New
York, Fukuoka Asian Art Museum,
Fukuoka and a recent acquisition by
the Pacific Asia Museum at Pasadena,
California.
from the Academy of Art University,
San Francisco, Amean is one of the
first in Pakistan to obtain a formal
degree in the discipline. Amean also
completed his MA in Media, Culture
and Technology from the University of
Bedfordshire in the UK. As an Assistant
Professor, he set up Post-Graduate
Diploma Program in Photography
at the Indus Valley School of Art &
Architecture and was the Program
in-Charge for two successful batches
of students. Amean has also published
4 books and his work has been
featured in several other titles and
publications. His artwork is installed in
various institutions, including HBL, UBL,
the American Embassy and the new
International Airport in Islamabad.
Presently Amean is also the President of
the Board of Governors at The Citizens
Archive of Pakistan (CAP).

R.M. Naeem is an artist, curator
and educator (Assistant Professor
at National College of Arts) holds a
BFA (with distinction) from National
College of Arts Lahore (1993). Naeem’s
work has been exhibited widely in
solo and group shows nationally and
internationally. His exhibitions include:
The Asian Art Biennale at Dhaka;
The International Artists’ Biennale at
Iran; The Pyeongtack International
Art Festival Lake Museum at Korea;
Art Expo at Malaysia; Slick Art Fair at
Paris, Affordable Art Fair at Singapore
and Affordable Art Fair at Melbourne;
India Art Fair at Delhi; Jaipur Art
Summit at Jaipur. As a participant in
various juried art residences, he has
attended 17 various art camps and
residencies abroad over the course
of his career. He has also conducted
various art-counseling workshops in
Pakistan and abroad. In 2015, he was
selected by the Embassy of China to
experience Chinese art and culture,
and represent and promote Pakistani
art and art education in six cities of
China. He represented Pakistan in New
York at New Pathways, Contemporary
Art from Pakistan curated by Tanzara
Art Gallery, organized by Pakistan
Embassy, United Nations. Since 1994,
he has been promoting art through
education at his studio – STUDIO RM. In
2008, he initiated the Studio RM

R.M. Naeem (b.1968 in Mirpurkhas. Lives
and works in Lahore)

An admirer of the works of Zurbaran,
Galizia, Cotán, and Baugin, Hassan
Rana uses photography as a medium
to create painterly images reminiscent
of the works of the old masters. Rana
does not just capture still life images in
the style of the master painters;

Hassan Rana (b. 1976 in Lahore. Lives
and works in Arifwala)

Numair A. Abbasi is an artist, freelance
writer and a photographer. He holds
a BFA with a distinction from the Indus
Valley School of Art and Architecture.
Formally trained in sculpture and
photography, he has also attained
diplomas in the French language
awarded by the French Ministry of
Education. Besides his full time practice
as a visual artist, Abbasi reviews art
exhibitions for various publications
including ArtNow Pakistan, The Herald
and The Newsline Pakistan.

Numair A. Abbasi (b. 1991 in Karachi.
Lives and works in Karachi)

(International) Residency Program in
Lahore, Pakistan. Naeem’s work has
garnered several scholarships, awards
and prizes in Pakistan, including the
Provincial Best Painter Award; First Prize
Best Short-Short Film category in Punjab
Film Festival, Lahore; Summer Film
Festival, Mainz (Shortlisted), Kunsthalle
Mainz (Shortlisted) and National Award
of Excellence in 2003.
instead, he seeks inspiration in their
work, using his own vision to add a
uniquely personal touch and a sincere
individuality to his images. Hassan Rana
holds a BFA from National College of
Arts Lahore. After graduating from the
college, he started his own studio for
kids in his hometown Arifwala. Hailing
from a small town he finds his roots
there and has been teaching all forms
of arts to the aspiring young artists.
Hassan’s work is regularly featured in
periodicals and art galleries all over the
world. He has been involved in many
projects like work for Deutsche Bank
Germany (Artist of the Year 2013) and
solo exhibition at Twelve Gates Arts,
Philadelphia.

Waseem Ahmed is an artist, curator
and educator (Assistant Professor at
National College of Arts) holds a BFA
(with honors) from National College of
Arts Lahore (2000). Ahmed has several
solo shows to his credit, his exhibitions
include: Contemporary Miniatures at
Jason McCoy Gallery, New York; In
the Name of Faith at Chawkandi Art
Gallery, Karachi; Dahlem Karkhana
at Museum für Asiatische Kunst;
Fragmentation and Folding Unfolding
at Canvas Gallery, Karachi; Silver Bullet
at Laurent Delaye Gallery, England; A
Virtuous Perversion at Chawkandi Art,
Karachi and Burqa Series (scripting
a new world) at New Delhi. His group
exhibitions include: Dissensus at
Latitude 28 at Bikaner House, New
Delhi; Angels and Demons at Gowen
Contemporary Art Gallery, Geneva;
Signature at Studio Seven Art Gallery,
Dubai; A Disagreement between Us
at Artgenève, Gowen Contemporary,
Geneva; London’s global art fair at
Kensington Olympia; It Matters at India
International Center, Delhi, India and
The Lay of the Land at Latitude 28, New
Delhi. Ahmed’s been part of various
workshops and residencies which
include: Green Island International
Human Rights Artist’s Workshop at
Taiwan; Britto Residency at Bangladesh
and SAARC CAMP Jaisalmer at India.
His works have been part of various

Waseem Ahmed (b.1976 in Hyderabad.
Lives and works in Lahore)

Photography is a lifetime passion for
Mudassar Dar since the past 13 years.
Dar is currently working on Himalayas
and Karakurrum ranges exploring
landscapes and people. His particular
interest lies with the magical Villagers of
Punjab, Kaghan and Hunza Valley in

Mudassar Dar (b. 1981in Multan. Lives
and works in Lahore)

Painter, thinker, writer and an
educationist, Sehr holds a BFA from
National College of Arts Lahore and
MA Honors from the same university.
Jalil has exhibited her work nationally
and internationally since 2006.
Currently she is lecturer in the History of
Art and Architecture, BFA and teacher
in the Culture Studies MPhil program
at the National College of Arts. Jalil
also teaches A-level Art and design
at The Lahore Grammar School. She
has contributed continually to ArtNow
Pakistan and her research/essays
have been published in international
journals. She is also a member of the
Awami Art Collective, a group of artists
and activists devoted to art in public
space/art for change.

Sehr Jalil (b. 1983 in Lahore. Lives and
works in Lahore)

private collections as well as Museum
fürAsiatischeKunst, Staatliche Museenzu
at Berlin and British Museum, London.
North Pakistan. Dar also captures
events such as tent pegging and horse
dancing, with a terrific cultural heritage
of Rohi Cholistan.

