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Concept Note

The curtain acts as a metaphorical medium or barrier between the real, material world and the 
dream world. In the television show Twin Peaks by David Lynch, the Red Room, with red curtain 
walls, is the place where spirits go on their way to perfection, halfway between both worlds where 
anything can happen and time is warped or irrelevant. In the spiritual world, the curtain or veil 
separates life from death. Curtains also embody the notion of theatre, and the Shakespearean 
metaphor of life being a circus, drama, or play, with parts of our lives being performative acts we put 
on, consciously or subconsciously. There are exoteric and esoteric connotations attached to this 
theme.

For this show, the artists responded to the theme of curtains to denote a myriad of ideas: of our 
warped notions of queerness perceived as anomalous unless viewed as performative, of childhood 
memories both exciting and haunting, of storytelling and escapism via folklore and popular culture, 
of the curtain as a veil between the seen and unseen ‘haunted’ worlds, of ideas of self-censorship, 
revelation, and concealment, and as a visual response to denote layers and textures of nature 
mimicked by these drapes.

Shanzay Subzwari



Shanzay Subzwari is a visual artist and writer who works with contemporary 
miniature painting, video and papercutting. She completed her BFA with distinction 
(dissertation) from Indus Valley School of Art and Architecture, Karachi, and pursued 
an MFA with overall distinction from London Metropolitan University, on the British 
Chevening Scholarship (2019-2020). Shanzay has exhibited in the UK, USA, Italy, 
Turkey and Pakistan. Between 2016-2020 she participated in the Festival Belluard 
Bollwerk in Switzerland, the SAARI artist residency in Finland and the GC Dean’s 
Seminar in Spain. She had an Art x Fashion collaboration with SFK Bridals and 
her Video Art commission for Platform Asia, funded by Arts Council England, has 
been selected for Film Festivals in Pakistan and the UK. Shanzay’s work has been 
acquired by the South Asian Institute, Chicago, the AAN Collection and the Furqan 
Ahmed Collection. She currently hosts The Art Lounge Talks on Instagram Live.

My practice is influenced by my training in the centuries-old Mughal Miniature painting, and I combine relatable 
imagery such as currency notes, popular culture references and stills from current affairs to explore historical, 
existential, contemporary and post-colonial narratives imbued with layers of meaning.

For this show, I reference my childhood dreams that stem from my favourite Bollywood film Kuch Kuch Hota 
Hai along with stories from my youth, and combine them into a surreal, escapist voyage. The curtains open 
to reveal a kitschy world that begs to differentiate between dreams I once had as a child from those I still hold 
on to as an adult, while trying to avoid the stark realities of everyday living.



BUT SHE’S YOUR BEST FRIEND, YAAR!, 2022
Gouache and stickers on watercolour paper, 26 x 40 inches



CANDY LAND, 2022
Gouache on archival print, 7 x 12 inches



I CAN SHOW YOU THE WORLD, 2022
Gouache on archival print, 3 x 5 inches



TUM NE NAJANE KYA SAPNE DIKHAYE, 2022
Gouache on watercolour paper, 13 x 23 inches



WHAT DREAMS ARE MADE OF, 2022
Gouache on archival print, 3 x 7 inches



YEH KAALI KAALI AANKHEIN, 2022
Gouache on watercolour paper, 40 x 26 inches



Maryam Arslan is a creative practitioner and an art and design educator. It took 
a BFA and an MA, to acknowledge her own obsession for the paints, the painters 
and the paintings. Since then, Arslan uses bold colours and energetic loose style, to 
create paintings which instil joy through the application of paint.

Currently, Arslan is simply busy being fabulous. She also wishes to be assassinated 
for being the greatest painter ever to walk on the planet earth.

It’s 3am,
Not much passing by.
Alto, Corolla, Vigo,
Got nothin’ on the Honda Civic,
I pry.

The jingles from my Payal,
Leave several wide-eyed.
“Feet-in-reverse,
The Karsaz bride.” Echos,
In the sultry July.



SILENCE IS IN THE DETAILS - 1, 2022
Acrylic on canvas, 14 x 14 inches



SILENCE IS IN THE DETAILS - 2, 2022
Acrylic on canvas, 18 x 14 inches



SILENCE IS IN THE DETAILS - 3, 2022
Acrylic on canvas, 19 x 14 inches



SILENCE IS IN THE DETAILS - 4, 2022
Acrylic on canvas, 6 x 4 inches



Shah Numair Ahmed Abbasi is a multidisciplinary artist and a freelance writer who 
lives and works in Karachi. He completed his BFA with a distinction from the Indus 
Valley School of Art and Architecture in 2014 and has since exhibited both locally 
and internationally. He was the recipient of the Gasworks Pakistan Residency 2018 
in London, and Antropical Artists Residency 2019 in Steinfort. He was a Visiting Artist 
Fellow of the Laxmi Mittal South Asian Institute at Harvard University, Cambridge in 
2020. He has been writing reviews and discourses on art for various publications 
since 2015 and was the art writer in residence for Vasl Artists’ Association’s 13 th 
Taaza Tareen Residency Program in 2021. Abbasi currently teaches Art and Design 
at a private O level institution and is adjunct faculty at his alma mater.

As a child, I was overly afraid of the famous Mumtaz Begum residing at the Karachi zoological garden. Every 
trip to the zoo entailed visiting the iconic fox woman, where I was reluctantly carried in the arms of an elder 
relative to view the orchestrated freak of nature. In retrospect, that trepidation arrived from my inability to 
classify the hybrid creature as neither a man nor a woman, a human or a feline. This voyeuristic installation 
owes its popularity to similar bemusement garnered from most visitors.

I now also realise how this quasi-creep show contributed to our society’s perceptions of transgender people. 
It perpetuated beliefs that they are freaks - creatures to spectate and consume for our amusement. This 
view still prevails amongst the majority of the population despite the significant improvements in their legal 
rights, representation, and inclusion. Across the globe, many people continually consider kinks, fetishes, 
sexualities, and queerness as anomalies, dismissing any form of a non-conventional exhibition and sexual 
proclivity or ‘bends’ as aberrant behaviour except only when expressed under the guise of performance for 
their consumption, much like the Mumtaz Begum.



THE WOMAN WHO WAS KEPT ON A SHELF, 2022
Acrylic, chalk, pencil, and charcoal on canvas, 36 x 48 inches



ALL THE BETTER TO SEE YOU WITH (DIPTYCH), 2022
Acrylic, chalk, pencil, and charcoal on canvas, 36 x 24 inches (each panel)



+5 MILLION VIEWS, 2022
Acrylic on canvas, 42 x 30 inches



FANTASTIC SILVER FOX, 2022
Acrylic, chalk, pencil, and charcoal on canvas, 42 x 30 inches



FOXTAIL PENDANTS KEYCHAIN 40CM, 2022
Acrylic, chalk, pencil, and charcoal on canvas, 30 x 24 inches



THE MONSTERS UNDER MY BED, 2022
(Work in progress. Final image can be shared on request later)

Acrylic, chalk, pencil, and charcoal on canvas, 72 x 48 inches



Ammara Jabbar is a multi-disciplinary artist and writer based in Karachi, Pakistan. 
She graduated from the Indus Valley School of Art and Architecture in 2015. 
Since then, Jabbar has displayed her work in several group exhibitions nationally 
and internationally. In 2016, Jabbar was selected for the Gasworks Residency 
in London, United Kingdom. She was also awarded the Imran Mir Emerging 
Art Prize in 2018, and shortlisted for the Ashurst Emerging Artist Prize in 2020.  
In 2018, she worked with a group of artists for a project titled “Stories Around 
Jahangir Restaurant” which aimed to archive the history of Iranian Restaurant in 
Karachi. Jabbar was also a Visiting Artist Fellow at the Mittal Institute, Harvard 
University from (2020-2021). Recently, she was a recipient of the Prince Claus 
Seed Award, 2021, a grant awarded to artists that have innovative practices that 
address social/political issues important within their local context. Jabbar also 
works under the alias Prickled Pears.

The spinster & the bee
stuck under a fallen sea
A tickle in whim
she never quite learnt to swim

Find me a jolly bean that tells me my fortune
or perhaps a bitter butter baguette sold in a bouquet
crackle and splutter, the stars trickle from ceiling
to knee and today she is the Great Infallible Misses Cat
..now if only we could find her another hat



SPINSTER & THE BEE, 2022
Gouache on paper, wooden frame, gesso, acrylic, faux cherry, 22 x 18 x 1.25 inches



BEL DEFECT ! (Dyptch), 2022
Gouache on paper, wooden frame, spray paint, enamel, gesso, faux cherry, 30 x 20 x 1 inches



Maryam Hina Hasnain was born and raised in Karachi, Pakistan. She studied Fine 
Art first in Kuala Lumpur, and then in London, and currently holds a BA in Fine Art from 
Goldsmiths, University of London and an MA (Distinction) in Fine Art from Chelsea 
College, University of Arts London. Hasnain’s practice is underpinned by an interest 
in trade, empire, migration, borders and citizenship. These themes are explored 
through a variety of mediums: primarily, paintings, soundscapes, installations and 
textile interventions. Her studio practice extends into the realm of research, curation 
and collaborative practice. She is an active, founding member of the artist collective 
Neulinge (est. 2019). She has previously exhibited with Artlicks Weekend, London 
Grads Now at the Saatchi Gallery and the South Asia Institute Chicago. Hasnain 
co-curated a project for “Late at Tate Britain x Chelsea College’’ titled “Constructing 
Landscapes/ Building Worlds’’, where she also participated as an artist. Her work 
was recently acquired for University Arts Londons’ permanent collection - and in 
2021, she was awarded the UC Berkeley South Asia Artist Prize for the year. She 

was also awarded the Ashurst Art prize 2021 in the new media category and had her first solo show at The 
Rich Mix Gallery in London curated by Melanie Lenz (Curator of Digital Art for the V&A).

Maryam Hina Hasnain’s most recent body of work seeks to find connections between textiles and digital 
aesthetics. Her sustained engagement with these experiments births new versions of existing objects and 
subverts the ways in which we perceive and imagine them. Hasnain is also interested in the circulation of 
objects, their material histories and how they are situated in a contemporary context. The gendered and 
domesticated textiles suddenly serve as elusive cartographies helping draw associations to mainstream 
‘80s video games and explore the soft power of global visual culture and narratives that are rooted heavily 
with ideas of motion and control. In this exhibition she further explores ideas around authenticity and value - 
through the idea of ersatz as substitution or synthetic. She rethinks these familar domestic objects - pushing 
them into different realms; transmuting through material that imitate, shapeshifts, unravels and warps.



SLIPPAGE - 1, 2021
Oil sticks on inkjet print on canvas, 28 x 18 inches



REORIENTATION REWORKED - 2, 2021
Oil sticks on inkjet print on canvas, 38 x 30 inches



Shameen Arshad is an Islamabad based Visual Artist and Writer with a (BFA) 
undergraduate degree from National College of Arts, Lahore (2015) and a MA 
Painting degree with Honors at the Wimbledon College of Art (UAL) as a Chevening 
Scholarship recipient. Shameen has served as Gallery Coordinator at AQS Gallery 
followed by the role of Assistant Curator at Khaas Gallery, eventually moving up to 
the role of the Curator at Khaas Gallery, Islamabad, alongside maintaining her studio 
practice. She has served as an Art Critic for Art Now Pakistan, The Missing Slate 
and Youlin Magazine. She has also served as fourth year faculty at the National 
College of Art, Rawalpindi. Currently she is working as a full-time artist.
Arshad has exhibited both nationally and internationally and her work is a part of 
several private and gallery collections in Islamabad, Lahore, Karachi, Dubai and 
London.

The colour red is  exciting, as it unites all contradictions. It assumes different moods and embodies several qualities 
and sentiments. Some associate the colour to love and passion, whereas others to anger, alarm or violence. I use 
the paradoxical nature of the colour to shed light on the contraries of  the act of revealing  and concealment. The 
red velvet curtain typically adorns the theatre stage. Compared to other colours it  absorbs the least amount of 
light as to not pull attention from the scene on the stage. I intend to explore the versatility of this fabric to discuss 
contrasting ideas – the idea of shining a spotlight on or closing the curtains on certain matters. The curtain can be 
seen  both as barrier as well as a means of  highlighting the text. Many artists have used curtains as a medium 
to censor their images - Nude figures covered up  by a patch of cloth painted on top, so you know it’s there but 
now is in a state that is more acceptable in a conservative environment. Keeping that in mind, I use the curtain to 
talk about the line between declaration and being inconspicuous, represented via the curtain opening and curtain 
call. My work talks about the act of self-censorship, most commonly in females, due to concerns for one’s security 
against physical and emotional abuse. It’s about the illusion of freedom of speech shown through minimized text, 
making the words, to an extent, inaccessible. This series is about the passive aggressive act of stating your ideas 
without attracting much attention, highlighting the sense of conflict one experiences. The shifting curtain shows 
this vacillation – which could be a progression or regression.



PENUMBRA (DIPTYCH), 2022
Ink and acrylics on paper, 12 x 10 inches (each)



HUSH-HUSH, 2022
Ink and velvet on paper, 18 x 15 inches



THE SAFETY CURTAIN, 2022
Ink and acrylics on paper, 21 x 17 inches



DRAW THE CURTAINS, 2022
Ink and acrylic on board, 12 x 8.5 inches (each panel)



Ayesha Shariff is a Karachi-based, Pakistani visual artist and art teacher. 
Her work relies on a language of personal symbolism, merging surrealism with 
realism. Humour is key to this mix and employed cleverly to comment on serious 
conversations. Shariff plucks everyday objects out of context and suspends them 
in unfamiliar settings. She uses oil and acrylic on a variety of painting surfaces, 
and tempera for miniaturistic detail and translucent effects. After graduation with 
Distinction from The National College of Arts, Lahore, in 2000, Shariff had her first 
solo, Conversations (to be contd.), in 2003. This was followed by an Art Residency 
awarded by the VASL Artists’ Association & a scholarship in London by the British 
Council Charles Wallace Fellowship Trust. Shariff has exhibited both locally & 
internationally, while continuing her teaching practice in Pakistan..She has served 
as juror & speaker at various art institutes & her work has been showcased by 
universities like Yale & Columbia,USA, including a solo, Tempered Stillness, and 
a Master’s Tea, at Yale University, Connecticut, USA. Shariff’s interest in public art

surfaced through her vibrant mural designs for Walls of Peace, by IAMKARACHI, a project for the rejuvenation 
of public walls in Karachi. This was followed by Lines in the Sand, an Imago Mundi Project by the Benetton 
Foundation, Italy. After a rewarding career of teaching at the country’s leading colleges & universities, Shariff 
singlehandedly launched her dream project,The Canvas Courtyard, an on-site & online art studio for both 
children & adults. Shariff held her third solo, The White Pepper People, in Gavle, Sweden, in 2020. The 
second chapter in this painting series was a  two-person show, “Parting the Clouds”, KOEL Gallery, Karachi, 
2021, followed by “Seeking Paradise”, KOEL Gallery, Karachi , 2021.

I have been dreaming in reds, scarlets and crimsons. It is a response to facing the truth instead of shying away 
from it. Using red paint is is an act of courage but also one of vulnerability in that it draws immediate attention 
to itself.These images of velvety flowers, ruby pomegranates & nebulous blood clouds were prompted by the 
idea of peeling and layering, of reaching the core through the thick & thin of veils. 



THE CURTAIN FALLS, 2022
Acrylic on canvas, 60 x 36 inches



FLOW STATE, 2022
Oil on canvas, 24 x 24 inches



BLOOD CLOUD - 1, 2022
Oil on canvas, 12 x 12 inches



BLOOD CLOUD - 2, 2022
Oil on canvas, 12 x 12 inches



SCARLET DESIRE, 2022
Oil on canvas, 24 x 24 inches




