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Whether you agree, or disagree politically, the promise that comes with a fresh 
start, a new beginning, a second chance, a do-over is undeniable!
 
Two democratically elected governments completed their five-year terms, and 
a third democratic election season was soon upon us. The call for Naya Pakistan 
was an irresistible dream we as a nation chased during 2018’s elections, and it 
was a dream our current Prime Minister Imran Khan chased for 22 years.
 
Naya Pakistan went deeper than any political slogan. It came to represent 
an opportunity to correct wrongs, a shot at capturing what might have been 
missed. It was a renewal of hope for many of Pakistan’s disenchanted citizens.
 
To commemorate completing our 5 years at Sanat Initiative, we are examining 
what Naya Pakistan has meant to the contemporary artists of Pakistan. A single 
piece from each of the 22 participating artists, coming from the breadth of 
genres and presenting a variety of ideas, Sanat Initiative’s 5th anniversary 
celebrates the hopes, aspirations, and expectations for this new beginning, for 
this Naya Pakistan.

Abid Aziz Merchant
Co-Founder & Director
Sanat Initiatve 

Born and raised in Karachi, Pakistan & after spending 21 years as a career banker, 
Abid Aziz Merchant decided to entirely change his profession in 2013 & follow 
his passion for art & film. He conceived Sanat Initiative in 2013 with a view to 
change the artistic landscape in Pakistan through art exhibitions, publications & 
projects. In a short span of 5 years, Sanat Initiative has become the top tier visual 
art space in Pakistan & one of the lead sources of distributing Pakistani visual art 
globally. Abid has been instrumental in developing the careers of emerging visual 
artists from Pakistan by giving them a platform for gound-breaking projects 
thereby promoting experimental & innovative streams of thought. Under the 
banner of Sanat Initiative, Abid has also ventured into film production with “I’ll 
Meet You There”, a collaboration with Parveen Shah Productions. “I’ll Meet You 
There” was filmed in NYC in fall 2018 and is currently in post-production. His 
second feature film “Wakhri” which is currently in development was selected 
for Open Doors at Locarno Film Festival in 2018 and for the Cinefondation’s 
Atelier at Cannes Film Festival in 2019. In Pakistan, the film industry is in its 
revival phase & Abid aims to bring original & meaningful stories through film 
production for an audience that clearly seeks engaging content. ph
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ABDUL JABBAR GULL

BIOGRAPHY STATEMENT
Abdul Jabbar Gull was born 
in 1969 in Mirpurkhas. 
He completed his BFA in 
Sculpture from NCA in 1996. 
Gull has exhibited nationally 
and internationally and has 
several solo and group shows 
to his credit. From 1998 to 
2008, he taught sculpture 
at the Indus Valley School of 
Art and Architecture, Karachi 
and is still engaged with 
various institutes as visiting 
faculty. Gull has been invited 
to Fordsburg Residency 
Program – South Africa 
(2002), VASL International 
Artists’ Residency – Pakistan  
(2005), Mosan International 
Stone Sculpture Symposium 
– South Korea, Arrecido Wool 
Symposium – Spain (2013, 
2014 and 2015). His work is 
part of numerous private and 
public collections nationally 
and internationally and has 
to his credit several projects 
including the “Coins Mural”, 
a large 18 ft x 24 ft mural for 
The State Bank of Pakistan. 
His work is also displayed at 
at the Islamabad International 
Airport. His work “Winged 

Thoughts” was chosen 
and given as an award to 
international film celebrities 
at Pakistan International Film 
Festival (PIFF). He is also the 
recipient of Excellence Award 
by Punjab Artists Association 
and National Award for 
sculpture by Pakistan National 
Council of Arts.

Once, after visiting my studio 
someone asked: “What 
motivates you to work?” I 
replied, “most probably the 
urge for self expression; as 
a sensitive being I feel and 
experience inner and outer 
world impressions that I share 
through my work.” 

But the more I try to explore 
the mysterious link of the 
corporeal world to the 
ethereal world, the more my 
thoughts fly on delicate wings 
of imagination. Searching 
for answers, I am confronted 
with ever deeper, unresolved 
questions. Translated into the 
focus of my subject as three 
dimensional, winged forms, 
I endeavor to discipline my 
thoughts and create order by 
juxtaposing them with the 
Takhti, a symbol of awareness. 
Still my thoughts fly hither 
and thither, leading me into 
unknown dimensions, ever 
teasing ever intriguing.
   
I find wood and metal to 
be sympathetic mediums; 
they help me to enhance my 

quest and continue it. My 
carvings in wood set out to 
explore numerous questions 
arising from the changing 
circumstances of my life. I 
have no conclusions, so my 
work speaks of the mysteries 
and ambiguities faced in this 
process. 

My work for this show “Naya 
Pakistan” shows hope, 
positivity and a great future of 
Pakistan through my personal 
symbols and vocabulary as 
stated above.

HOPE (detail), 2019
Brass, goldleaf
102 x 51 cm

7



Engraved Yet (triptych), 2019
Punching tool impressions on reflective silver paper
91 x 198 cm
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ABID ASLAM

BIOGRAPHY STATEMENT
Born in 1986 in Lahore, 
Pakistan, Abid Aslam studied 
at the Hunerkada College of 
Visual and Performing Arts, 
Lahore. His passion for art 
convinced him to pursue a 
master’s program in visual 
arts from National College of 
Arts, Lahore in 2017 with an 
aim to develop a strong and 
independent point of view 
and a mature grasp of critical 
debate on contemporary art. 
Abid has to his credit 4 solo 
exhibitions in addition to 
numerous group shows. He 
was also represented by Anant 
Art Gallery in India Art Fair in 
2017 and is the recipient of 
Special Award from Artist’s 
Association of Punjab (2016) 
and Arjumand Painting Award 
(2015). Abid has been an 
artist in residence at 1st Sanat 
Residency (2014) and First 
Karachi Biennale Trust Artist 
Residency (2019) which was in 
collaboration with Orangi Pilot 
Project, Karachi Pakistan.

It is of no doubt that it is 
quite difficult to keep a nation 
unite under one roof and to 
make them aware about right 
and wrong doings. Under 
what terms, conditions and 
circumstances a nation can 
live upon and make their 
livelihood. For me, as an artist, 
‘Naya Pakistan’ is something 
what we have felt in this one 
year after the arrival of the 
new government but I feel 
we are still struggling with the 
concept of ‘Purana (old) and 
Naya (new) Pakistan’.

In today’s contemporary time 
everything is running under 
the same pattern and system 
as observed during the time 
period of ‘Purana Pakistan’, but 
in a more unique way which 
we could not see in the past. 
It is more like we are trying 
to seek same pattern from far 
afield but in actual changes are 
being made in same existing 
pattern which we can’t see 
right now. My work for ‘Naya 
Pakistan’ comprises of two 
main parts, background and 
foreground which is a mixture 
of direct image and rich motifs 
derived from Truck Art which 
is one of our rich traditional 

art practices and is of great 
importance which from a 
distance seems different, 
whereas on closer observation 
one can experience a changed 
view. I somehow tried to 
make a resemblance with the 
idea of ‘Naya Pakistan’ and 
experiences associated with 
it, which might seem diverse 
right now but will definitely be 
different in near future. 

I believe every single person 
has his/her own perspective 
regarding politics, government 
and experiences gained from 
it which can be either good or 
bad. One may never know how 
things are and will become but 
I sincerely hope for a better 
future.
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Zair-e-Tameer, Takleef Ke Liye Maazrat, 2019
Masking tape on paper
51 x 69 cm
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ABIDA DAHRI

BIOGRAPHY STATEMENT
Born in 1994 in Hyderabad, 
a historical city of Sindh, 
Abida graduated in Fine 
Art with a Distinction in 
Miniature Painting from the 
Centre of Excellence in Art 
and Design (CEAD), Mehran 
University, Jamshoro in 2017. 
Abida has got an exceptional 
energy and employs a very 
experimental yet sensitive, 
minimal and perfectionist 
approach to her work. She 
has done various group shows 
in Pakistan in 2018 right after 
her graduation including, 
‘BULB’, A Group Exhibition of 
13 fresh graduates curated 
by Muhammad Zeeshan at 
Sanat Initiative, Karachi, A five 
person show titled ‘Recurring 
Fragments’ curated by Irfan 
Gul Dahri and ‘Art for Artist, 
Qutub Rind & Contemporaries’ 
at O Art Space, Lahore, ‘Baad 
-e-Saba - Season 2’, an Annual 
Exhibition of Artists from Sindh 
at Clifton Art Gallery, Karachi, 
‘The Annual Emerging Artist 
Show’ at MyArtWorld Gallery, 
Islamabad, ‘International 
Watercolor Biennale - Pearls 
of Peace - Season 2’ by 

IWS, Pakistan at Centre of 
Excellence in Art and Design 
(CEAD) Jamshoro which shows 
her commitment to her art 
practice. Abida began 2019 
showcasing her work for the 
exhibition at the World Bank 
office at Islamabad curated by 
Zara Sajid. She has also been 
one of the artists for StudioBQ 
3rd Artist Residency Program 
2019, Lahore and displayed 
the work in the group show 
titled ‘YADDO’ at Taseer Art 
Gallery, Lahore. Abida is a 
Visiting Faculty Member at 
Fine Art Department, Centre of 
Excellence in Arts and Design 
(CEAD), Mehran University, 
Jamshoro and lives and works 
in Hyderabad, Pakistan.

To me the face of Naya 
Pakistan has so far not come 
out completely it is still 
hanging in balance between 
“be” and “not to be”. The state 
of confusion has not vanished. 
A lot has yet to be cleared 
and proved for the people 
to believe that something 
concrete is going to happen in 
Naya Pakistan.
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AHMED JAVED

BIOGRAPHY STATEMENT
Ahmed Javed was born in 
1992 and raised in Lahore, 
Pakistan. Javed graduated 
in Miniature Painting from 
National College of Arts, 
Lahore in 2016. Through his 
practice he documents life 
in the present. He seeks to 
preserve traditional miniature 
while acknowledging its 
existence within the present 
context. Javed generally makes 
figurative work or/and paints 
the environment around him 
to document the interactive 
relationship between the man 
and his surroundings.

Javed has been awarded the 
Sovereign Asian Art Prize 
2019. He has done several 
group shows around the 
globe, two solo shows and a 
residency in the past three 
years. Apart from this he has 
been part of multiple projects 
namely: ‘Maktab’ project in 
Lahore Biennale by Aga Khan 
Museum, Toronto, and ‘Space 
in Time’ project curated by 
Quddus Mirza for Rietberg 
Museum, Zürich. Currently 
Javed is a part of “Year of 

the Pig Public Art Project” 
by Sovereign Art Foundation 
Hong Kong.

A ruler is a depiction of its 
society, with a new elected 
government in power and 
slogan of ‘Naya Pakistan’ in 
much hype, I am questioning 
the notion what is so ‘Naya’? 
We all have seen manjiwala 
(charpoy maker) as a part of 
our society, he uses the same 
technique and same patterns 
to build a charpoy. Similar to it 
every government in the past 
and present have used the 
same technique and tactics 
of embezzling but faces only 
change. So what is ‘Naya’ in 
Pakistan?

New Faces Old Tactics, 2019
Gouache on wasli
53 x 46 cm
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Land of Promises, 2019
Watercolor, graphite & pencil on paper
38 x 66 cm
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ASIF AHMED

BIOGRAPHY STATEMENT
Asif Ahmed was born in 
Karachi, Pakistan in 1980. He 
graduated with a distinction 
in Miniature Painting from 
National College of Arts, 
Lahore, in 2004. Asif was 
awarded the esteemed ‘Ustad 
Haji Sharif Award’ for the best 
miniature artist from the batch 
of 2004.

Asif has participated in a 
number of solo and group 
shows within Pakistan. He has 
also participated in numerous 
international shows and art 
fairs held in France, Oman, 
Morocco, India, UK, Japan, 
Dubai, Singapore, Switzerland, 
Beirut and U.S.A. His work 
has been auctioned at the 
Sotheby’s, London and Saffron 
Art, India. Asif lives and works 
in Karachi.

My recent work speaks about 
the ongoing situation of Naya 
Pakistan. The promised land 
with the increase in the basic 
needs was brought forward 
on the public platform. In its 
early and struggling period 
the fruitful result will require 
a long term commitment not 
only from the officials but 
from the public as well. The 
much needed change feels like 
the consequence could either 
be very progressive or it may 
leave us in a situation not so 
easy to handle.

Through my work, I represent 
a labour child as an icon in the 
promising future. He not only 
carries the responsibilities, 
but also the dreams of an 
easy accessibility to the basic 
needs in Naya Pakistan. The 
act of giving lollipops is a 
captivating solution for the 
whining situation to postpone 
but its imposing quality does 
not allow this right to blend 
into our life. The child is still 
in grey scale and is treated in 
the texture of the past. The 
deserving golden crown on his 
head is the Naya Pakistan we 
all have been waiting for.

15
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FARHAT ALI

BIOGRAPHY STATEMENT
Farhat Ali was born in 1988 in 
Badin, Pakistan. He began his 
career as a signboard painter, 
encouraged by his mother, 
to see the world through 
the keen eyes of an artist. 
After working for 10 years 
as a commercial painter, he 
pursued his studies at Centre 
of Excellence in Art & Design, 
Jamshoro and subsequently 
went to National College of 
Arts, Lahore and graduated 
with Distinction in 2015. He 
has to his credit 3 solo shows 
at Sanat Initiative, Karachi 
in addition to several group 
exhibitions in various galleries 
in Pakistan and abroad. Farhat 
currently lives and works in 
Badin, Pakistan.

My work for “Naya Pakistan” is 
based on the Prime Minister’s 
statement regarding creating 
opportunities for foreign 
investment in Pakistan. Talking 
to the business community 
on July 1, 2019, the Prime 
Minister remarked “Baahir Se 
Log Invest Karne Ke Liye Aa 
Rahe Hain Pakistan Mein”.

“Baahir Se Log Invest Karne Ke Liye Aa Rahe Hain Pakistan Mein”, 2019
Indian ink on paper
152 x 132 cm
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Untitled and Leftover, 2019
Graphite on paper, inkjet print, thumbtacks, board and boxframe
76 x 117 cm
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HAIDER ALI

BIOGRAPHY STATEMENT
Haider Ali Naqvi was born in 
June 1992 in Karachi, Pakistan. 
He received his BFA in 2015 
from National College of Arts 
(NCA), Lahore, where he was 
awarded with distinction 
in thesis project along with 
Sir Percy Brown award for 
excellence in history of arts. He 
is currently part of permanent 
faculty at Indus Valley School of 
Art and Architecture, Karachi. 
His works have been featured 
in Degree Show at Zahoor Ul 
Akhlaq Gallery, NCA Lahore 
(2015); ‘Diverse Dimensions’ 
at Satrang Gallery, Islamabad 
(2015); ‘The Hatchlings’, 
residency show at Avant-Garde 
and Kitsch Gallery, Lahore 
(2015); ‘Unwritten Thoughts’ 
at IVS Gallery, Karachi (2016); 
‘Open Field’ curated by Aasim 
Akhtar, at the National Art 
Gallery, Islamabad (2016); 
‘Wasteland’ curated by Aasim 
Akhtar at Artchowk Gallery, 
Karachi (2016); ‘Dil to Pagal 
Hai’ curated by Mohammad 
Zeeshan at Sanat Initiative, 
Karachi (2017); ‘Microcosm’ 
curated by Adeel Uz Zafar at 
Gandhara Art Space Karachi 

(2017); ‘Five Star Show’ 
curated by Mohammad 
Zeeshan at O Art Space, Lahore 
(2017); ‘Sugarcoated’ curated 
by Kamila Rangoonwala 
at Hoxton’s Basement, 
London (2017); ‘Karachi 
Ka Manzarnama’, series of 
exhibition for the project 
‘Azm-e-Naujawan’ (2018); 
‘Prologue-Epilogue’, two 
person show curated by Adeel 
Uz Zafar at Sanat Initiative, 
Karachi (2018); ‘Augmentation’ 
curated by Saira Danish Ahmad 
at US Consulate partnered 
with Sanat Initiative, Karachi 
(2018); ‘Art for Education: 
Contemporary Artists from 
Pakistan’ curated by Rosa 
Maria Falvo and Salima 
Hashmi at Museo Diocesano 
Carlo Maria Martini, Milan 
(2018), ‘Conurbations’, 
outcome of solo residency at 
VASL, exhibited at old Hum TV 
Studios, Arts Council, Karachi 
(2018); ‘Palat Ke Dekhte Hain’ 
group show at Chawkandi Art 
Gallery, Karachi (2019).

Much of the visual content 
in all of my practice comes 
from the places I have been 
to and my experiences while 
visiting and/or living there. 
I am strongly interested 
in the built environment, 
particularly architecture and 
spaces that we move into, 
out of, and across where I 
observe and reflect on how 
places interact and respond 
to present-day demography. 
This work is specifically made 
for the curatorial premises 
of this exhibition titled as 
‘Naya Pakistan’. The drawing 
in transition is interrupted 
leaving behind intersections 
of what could have been and 
what might come afterwards.
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HAMMAD GILLANI

BIOGRAPHY STATEMENT
Syed Hammadullah Shah 
Gillani was born in 1993 
in Orakzai Agency FATA, 
Pakistan. He graduated from 
the National College of Arts, 
Lahore, with a major in 
Miniature Painting in 2016. He 
has been exploring multiple 
art practices, ranging from 
abstract expressionism, hyper-
realism, traditional miniature 
painting and new media 
art. Since his graduation, 
he has exhibited in Vienna, 
Salzburg, Karachi, Lahore and 
Islamabad. Hammad has also 
taught Miniature Painting as 
a co-teacher at the Salzburg 
Summer Academy with Imran 
Qureshi and Aisha Khalid in 
2016 and 2018 respectively. 
Hammad has to his credit a solo 
exhibition titled “Untouched 
by Words” at Sanat Initiative, 
Karachi in 2019.

My art practice represents the 
importance of a single act or 
moment in time. Moments 
combine to make a behavior 
of an individual or society, 
it can be the making of a 
thought process, ideology or 
the understanding of a certain 
time frame or an era. 

As humans, we are the 
exhibition of our beliefs, 
experiences, and the level 
of comprehension of our 
surroundings. Our perception 
of the world around us helps 
us pave the way towards who 
we want to be. 

As artists, our sentiments 
make us more susceptible 
to our surroundings and 
therefore allow us to have a 
better understanding of any 
tumultuous behavior of either 
an individual or a society.

The wide majority of people 
only wish to see the apparent 
reality of an image, tending 
to ignore the process of 
manifestation. We are only 
interested in the present, 

while we fail to question how 
this truth is presented to us.

I think every kind of 
circumstance is developed due 
to unnoticeable moments. 
And if we want to control 
these situations we have to 
follow the same rule. We have 
to take these moments very 
precariously.

I have tried to translate this 
idea in my artwork, in the 
combination of two different 
opposing art practices 
in one painting. One is 
gestural abstraction which is 
spontaneous and the other 
is a traditional miniature 
technique which is very 
settled, slow and detailed. 
The visual I make looks like 
gestural abstraction and the 
process I use is of traditional 
miniature painting technique.

In my work gestural abstraction 
represents the behavior of 
either society or individual. 
And the process of work 
represents the development 
of that behavior.

Poor Translation, 2019
Gouache on wasli
152 x 102 cm
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HAYA ZAIDI

BIOGRAPHY STATEMENT
Haya Zaidi is a visual artist/ 
contemporary miniaturist 
born and based in Karachi, 
Pakistan. Haya was trained in 
the art of Miniature Painting 
from National College of 
Arts, Lahore. She graduated 
with Distinction in 2017. 
Though trained in traditional 
miniature, she doesn’t 
adhere to the conventional 
methods of miniature, rather 
improvises by experimenting 
with multiple mediums, 
surfaces and techniques while 
making art. Ever since her 
graduation, Haya has exhibited 
nationally and internationally 
and participated in several 
exhibition across Pakistan, 
along with exhibitions at the 
U.S Consulate, Karachi and 
the Embassy of Switzerland, 
Islamabad. She last exhibited 
as a part of a group show 
- Space and Time, held at 
Rietberg Museum, Zurich.  

My practice is a by-product 
of experiments with different 
surfaces, mediums and the 
traditional art of Miniature 
Painting. I’m interested in the 
process of image making and 
the subjectivity it entails. I 
interpret everyday situations 
in a dream-like fashion while 
reflecting on the environment 
around me.

My work explores ideas of 
life, hope and renewal in a 
nation, awaiting a new dawn 
of justice, reforms and rebirth. 
This piece is inspired by the 
Ghazal ‘Subh-e-Aazaadi’ 
written by Faiz Ahmed Faiz. 
Even though the poem is 
one of the most historic and 
enduring pieces of writing 
on the horrors of partition, 
it’s still very much alive and 
speaks volumes about the 
struggles of freedom of the 
masses and the longing of the 
people whose palpable unrest 
and yearning for their rights 
has kept them persistently 
and relentlessly latching onto 
hope. 

Dawn of Hope, 2019
Ink, acrylic, collage, glitter and spray paint on polyester film
89 x 61 cm
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IRFAN GUL

BIOGRAPHY STATEMENT
Born in 1979, Shahdadpur a 
small town in Sindh, Irfan Gul 
Dahri holds a Masters in Visual 
Art from National College of 
Arts, Lahore and was awarded 
with Charles Wallace Visiting 
Artist Fellowship 2013/14 
to study in Prince’s School 
of Traditional Arts, London. 
He participated in Vasl 
Residency, Karachi in 2007, 
Climate Change and Art – A 
Practitioners’ Retreat, art 
residency in Swat in 2016 and 
Art for Climate Change art 
residency in Naran in 2018. 
Dahri has remained active in 
various community projects 
regarding student counseling 
and training through lectures, 
seminars, discussions and 
formal art classes at NCA, 
UOG, PU, NTU, BNU, Studio 
RM and other institutions. 
Dahri received the ‘Arjumand 
Painting Award’ in 2017 as 
well as ‘Chughtai Award’ and 
‘Principal’s Honors Award’ in 
2003 for academic excellence 
in B. Design from NCA where 
he has been teaching as 
permanent faculty since 2006. 
Dahri has exhibited his work 

in Pakistan, Dubai, Singapore, 
England, USA and India. Dahri 
works as an independent 
curator as well as with O Art 
Space as the gallery curator 
since 2016. He lives and works 
in Lahore, Pakistan.

Promises. Promises. Promises.

Promise, 2019
Acrylic on canvas
97 x 69 cm
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MOHSIN SHAFI

BIOGRAPHY STATEMENT
Mohsin Shafi is an 
interdisciplinary artist living 
and working in Lahore - 
Pakistan. In last one decade, 
He has showcased his work 
at all prominent galleries in 
Pakistan, as well has exhibited 
internationally at various 
venues. He has recently been 
awarded for a Studio Residency 
at Atelier Mondial - Basel, 
Switzerland by Pro Helvetia 
earlier this year in 2019 from 
South Asia region. He was an 
artist in residence at the Rondo 
Studios in Graz, Austria in 2012 
and was part of the Vasl Artist 
residency in 2010 in Karachi - 
Pakistan.

Besides being included in 
significant private collections 
in Pakistan, his work is in the 
permanent collection of The 
Museum of Sacred Art in 
Belgium and been acquired 
for the collection of the 
Department of Book Art at 
Mills College, San Francisco 
- United States. Shafi’s work 
has been sowcased in ‘Forms 
of Devotion’ - a travelling 
exhibition at China Art 
Museum - Shanghai 2015-2016 
and at The Museum of Sacred 
Art, Radhadesh – Belgium 
2015. His work has been 
featured and discussed in local 
and international newspapers 
and publications.

His work has been exhibited 
during Lahore Biennale (2018) 

in a major exhibition ‘I, too, 
am part of this history’ at Fakir 
Khana Museum, Lahore and 
in ‘River in an ocean’ at an 
industrial site in Lahore with a 
collective, ‘The Creative Process 
Projects’: both collateral event 
of LBF01, Lahore – Pakistan. He 
was also part of first Karachi 
Biennale in Pakistan in 2017. 
His work has been part of Delhi 
Contemporary Art week in 
2018 and India Art Fair, Delhi – 
India in 2015 and in 2016; The 
Fruit Independent Art Book 
Fair, Italy in 2018; The Tokyo 
Artbook Fair, Japan in 2017; The 
Twelve Gates Contemporary 
Video Art Festival by Asian Arts 
Initiative, Philadelphia - USA 
in 2016 among other fairs and 
festivals.

His solo shows at galleries 
include ‘Under the Stars we 
dance like bohemians’ at Canvas 
Gallery, Karachi - Pakistan, 
April 2018; ‘Manifesto’ at 
Taseer Art Gallery, Lahore - 
Pakistan, April 2015; ‘Sadaism’, 
Sanat initiatives, Karachi – 
Pakistan, November 2014 and 
‘Dirt Under my Nails’, at Khaas 
Gallery, Islamabad – Pakistan, 
May 2012. He also had solo 
projects at various alternative 
spaces, which include ‘The 
Swiss Honeymoan’ at Atelier 
Mondial, Basel - Switzerland 
in March 2019; ‘One does 
not look through a window 
unpunished’ at Strut, San 
Francisco – United states in 

August 2016; ‘Alien Autopsy’ 
at Kuntra La Kunsthre, Graz 
- Austria, June 2012; and 
‘Exposed’ at The Ireland 
Institute - Pearse Center, Dublin 
- Ireland, in October 2009.

Selected Two persons/group 
shows include: ‘Take it like 
a..” at Twelve Gates Arts - 
Philadelphia – USA - 2019; 
“Ship is mine” at In-spire 
Galerie, Dublin - Ireland - 2018 
; ‘Sweeping back the sea’ at 
Aicon Gallery - NewYork - U.S. - 
2018 ; ‘Ever let the fancy roam’ 
at Chawkandi Art, Karachi – 
Pakistan - 2018 ; ‘The Third 
Muslim’, at Somarts cultural 
center, San Francisco – USA - 
2018 ; You Selfish Dreamer’ 
at Rossi & Rossi, London - UK 
- 2017; ‘Open Field’ at The 
National Art Gallery, Islamabad 
– Pakistan - 2016 & 2017,’ 
Forms of Devotion’ at Casa de 
la India, Valladolid - Spain - 
2016; ‘In Search of Queer Gods’ 
at Root Division, San Francisco 
– USA - 2016; ‘The 70’s 
Pakistan’s Radioactive Decade’ 
at Amin Gulgee Gallery, Karachi 
– Pakistan - 2016; among many 
others.

He finished his Master’s 
Degree in visual arts in 2011 
and his Bachelors in visual 
communication in 2008, both 
from The National College of 
Arts, Lahore - Pakistan. He 
served his alma mater from 
2012-2017.

There are two ways to be 
fooled. One is to believe what 
isn’t true; the other is to 
refuse to believe what is true.
Nothing limits intelligence 
more than ignorance; nothing 
fosters ignorance more than 
one’s own opinions; nothing 
strengthens opinions more 
than refusing to look at reality. 
O, what blindness does great 
prosperity cast upon our 
minds! 

(jithay saray un’nay) (where everyone is blind) (triptych) (detail) (3 + 1 AP), 2019
Inkjet print on archival paper in wood frame
53 x 218 cm
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MUZAMMIL KHAN

BIOGRAPHY STATEMENT
Born in Karachi, Pakistan 
in 1987, Muzammil Khan 
graduated with Distinction 
from National College of 
Arts, Lahore. Muzammil is a 
passionate artist with true 
depth of all artistic mediums, 
however, he chooses miniature 
to express his feelings and 
produce his work with tedious 
details and an eartherly color 
palette. Muzammil recently 
had a group show at Rietberg 
Museum exhibition in Zurich, 
a group show in US Consulate,  
Karachi, a solo show in Karachi 
at the Sanat Initiative in 2018 
and a group show in New York  
in 2018.

These are shutters to shops. 
My work for “Naya Pakistan” 
reflects on the economy as we 
speak. My work depicts the 
segregation between the old 
and new Pakistan. The mystic 
fog on one side is the new 
Pakistan, the destruction on 
the other, is the old Pakistan. 

#GhabranaNahinHai, 2019
Oil on canvas
69 x 61 cm
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Saaye Talay, Na Larho (diptych) (detail), 2019
Mixed media
56 x 69 cm (each)
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NAVEED SADIQ

BIOGRAPHY STATEMENT
Naveed Sadiq was born in 
Hyderabad, Sindh, Pakistan 
in 1982. He graduated with a 
Distinction from the National 
College of Arts, Lahore, in 
Miniature Painting in 2006.
 
Sadiq has five solo shows, 
“Sepia Voyage”, “Umeed- 
e-Bahar Rakh”, ‘Tamasha 
Merey Aagey’, ‘The Source Is 
One’ at Koel Art Gallery in 
Karachi in 2010, 2012, 2014 
and 2018 respectively, and 
“Perpetual Layers” at Sanat 
Initiative, Karachi in 2016. He 
has exhibited in numerous 
group shows nationally 
and has participated and 
conducted various workshops. 
He has taught drawing and 
miniature painting at the 
Indus Valley School of Art and 
Architecture, Karachi during 
2009 - 2013 and currently he 
lives and works in Karachi. 

In Jun 2017, Sadiq completed 
his MA (Honours), from The 
Prince’s School of Traditional 
Arts in London. Sadiq is 
honored for his strong body of 
work; which offers a thought 

provoking insight into the 
timeline and lineage of the 
miniature art practice and 
form. His thesis project is 
now part of the permanent 
collection at the Islamic Art 
Museum in Malaysia. He was 
nominated and shortlisted as 
one of the finalist for the 2019 
Sovereign Asian Art Prize.

To Whomsoever It May 
Concern:

Beauty is something total, not 
in faces, figures, smiles, but 
where there is a quality of total 
comprehension, the totality of 
one’s being.1 

The conflict in beauty is that 
‘Man is violent but he should 
be peaceful.’ 2 There is personal 
unease to comprehend this 
fact; why one needs to fight, 
why not resign to the way it 
is, or just be a ‘being of being’, 
being-in-the-world. 

The question then arises: 
What is fight? Is it to contend 
in battle or physical combat 
especially: to strive to 
overcome a person by blows 
or weapons or is it to engage 
in boxing or simply just to put 
forth a determined effort?

A violent confrontation or 
struggle is a question to 
resist or oppose between one 
being and another. Resistance 
or opposition on the basis 
of what; being different 

or believing in different?  
‘Knowing’ means that one 
possesses knowledge, shrewd 
suggestive or deliberate. But 
can, ‘believing’ mean that you 
have accepted something to 
be true and are confident of 
the trust in that? What does 
‘trust’ stimulate for every 
living being? is it authority or 
respect? 

1  J Krishnamurti
2 J Krishnamurti
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Kya Yehi Pyar Hai?, 2019
Fiber glass, industrial auto paint
81 x 304 cm
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NOMAN SIDDIQUI

BIOGRAPHY STATEMENT
Noman Siddiqui was born in 
Karachi, Pakistan and presently 
lives and works in Karachi. 
Noman is a multidisciplinary 
artist who has exhibited in 
many national exhibitions. 
Graduated from Central 
Institute of Art and Craft, 
Karachi, Pakistan in 2005. His 
works have been exhibited 
in  ‘Movement’ at ArtChowk 
Gallery , ‘Attaining Heights’ at  
VM Gallery, ‘Ussman Aur Mein’ 
at Koel Gallery, ‘Memoirs of 
the Future’ at Alhamra Art 
Gallery ‘Purusukoon Karachi’ 
at Arts Council Karachi, ‘Mad 
in Karachi 3d ii’ at ArtChowk 
Gallery, ‘Aghaz-e-Safer’ at 
Frere Hall, ‘Lights, Art & 
Action’ at VM Art Gallery, 
‘Eleven’ at ArtChowk Gallery, 
‘Dil To Pagal Hai’ at Sanat 
Initiative, ‘Imago Mundi 
Project’ at Venice Biennale, 
‘Karachi Biennale 2017’, 
‘Microcosm’ at Gandhara 
Art Space, ‘Sugar coated’ in 
London, ‘Prologue Epilogue’ 
at Sanat Initiative, ‘Inflated 
Vocabulary’ at Sanat Initiative. 
Noman has also curated the 
show ‘Unwriting Thoughts’ at 

IVS Gallery and has also been 
an artist in residence in 4th 
Sanat Residency.

Every political party in our 
country claims that their 
government will be different 
and better than the previous 
one, sadly it’s still the same.
 
The crescent and the star in 
my work are intentionally 
positioned upside down as 
a comment on the current 
political situation. We only 
express love and patriotism 
for our country on 23rd March 
(Revolution Day) and 14th 
August (Independence Day). I 
have made balloons because 
it’s sensibility is fragile just like 
our promises and love for our 
country.
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1st May 2016, 2019
Opaque watercolor on Arches paper
55 x 76 cm
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ONAIZ TAJI

BIOGRAPHY STATEMENT
Onaiz Taji was born in 1991 
in Karachi, Pakistan. Onaiz 
received his BFA from National 
College of Arts, Lahore in 
2016. He has been a part of 
several exhibitions locally and 
has received the Public Vote 
Prize of the 2018 Sovereign 
Asian Art Prize.

While I was studying Indo-
Persian miniature technique, 
I was really inspired by the 
‘kalam’ or the line work. I kept 
exploring the technique of my 
brush and pushing the limits 
of my stroke and control. 
The line is important in my 
work because I view it as the 
defining characteristic of the 
people in my pieces yet the line 
is both unique and different at 
the same time. I was inspired 
to investigate a large number 
of people gathered together in 
a disorganized or unruly way.

The process is important in my 
work. I transfer my emotions 
through the Rotring pen an 
alternate to ‘Kalam’ in the form 
of line on the Wasli. Every line 
is the same but also different 
at the same time. I associate 
my perpetual dealing with the 
lines as the core of my imagery 
development.

For “Naya Pakistan”, I have 
painted this PTI Jalsa which 
was inspired by the actual 
event which took place in 
Lahore on the 1st of May 

2016. Attending this Jalsa 
during the last year of my 
bachelors degree at NCA, 
instilled me with a tremendous 
amount of support for the 
current government. This is 
an interpretation of how I 
remember the event, and an 
attempt of communicating my 
anticipation from the current 
reign.
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Bird of Paradise, 2019
Acrylic on canvas
91 x 122 cm
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R.M. NAEEM

BIOGRAPHY STATEMENT
Born in 1968 in Mirpurkhas, 
Pakistan, upon completing his 
BFA in 1993 as a distinction 
student at the National 
College of Arts Lahore, R.M. 
Naeem subsequently held the 
position of Assistant Professor 
at his alma mater and in 
2019 he became Associate 
Professor of National College 
of Arts. In the past twenty-
six years, he has held 16 solo 
shows both in Pakistan and 
abroad and curated various 
important shows of local 
and international artists. 
In addition, his work has 
been exhibited in numerous 
important group shows 
nationally and internationally, 
including The Asian Art 
Biennale Dhaka Bangladesh 
2004 and 2006, The 
International Artists’ Biennale 
Iran 2006, The Pyeongtack 
International Art Festival 
Lake Museum Korea 2006 
and 2007, Art Expo Malaysia 
2010, Slick Art Fair Paris 2010, 
Affordable Art Fair Singapore 
2011 and Affordable Art Fair 
Melbourne 2012, India Art 
Fair 2014, Sindh Art Fair 2014, 

Karachi, Jaipur Art Summit 
2014. In 2012 he got selected 
for Saatchi Online Artist, 100 
curators 100 days show. Other 
countries where he has shown 
his work at various times 
are Sri Lanka, India, Oman, 
Bahrain, UAE, Hong Kong, 
Singapore, China, France, USA, 
UK, Germany, Norway and  
Canada.

As a participant in various 
juried art residences, he 
has attended 17 art camps 
and residencies abroad over 
the course of his career. He 
has also conducted various 
art-counseling workshops 
in Pakistan and abroad. In 
2015, he was selected by 
the Embassy of China to 
experience Chinese art and 
culture, and represent and 
promote Pakistani art and art 
education in six cities of China. 
He represented Pakistan in 
New York at  “New Pathways, 
Contemporary Art from 
Pakistan” curated by Tanzara 
Art Gallery and organized 
by Pakistan Embassy, United 
Nations. Since 1994, he has 

been promoting art through 
education at his studio – 
STUDIO RM. In 2008, he 
initiated the Studio RM 
(International) Residency 
program in Lahore, Pakistan.
In 2018, he was the short-
listed artist for Erasmus+ 
international credit mobility 
staff teaching week at 
Middlesex University, London. 

R.M.Naeem’s work has 
garnered several scholarships, 
awards and prizes in Pakistan, 
including the Provincial Best 
Painter Award 1991 and 
1992, First Prize Best Short - 
Short Film category in Punjab 
Film Festival 2014, Lahore, 
Summer Film Festival 2014, 
Mainz (Shortlisted), Kunsthalle 
Mainz 2014 (Shortlisted) and 
National Award of Excellence 
2003.  His work can be seen 
in various private and official 
collections and has been 
featured in both local and 
international art publications.

Often, a few, carefully chosen, 
self-explanatory words 
may be used to add to the 
visual narrative or help the 
viewer illustrate his own 
thoughts around the work. 
Unfathomable themes may be 
represented with the help of 
illustrating key points (turning 
points) from which the future 
stems (as vague as it may 
seem). It centres around 
the importance of hope & 
carrying a positive outlook 
towards the world as well as 
the surreal dialogue which 
unfolds between both ends 
(the creator & the viewer).
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You promised me victory (diptych), 2019
Gouache on wasli
53 x 99 cm
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RABIA FAROOQUI

BIOGRAPHY STATEMENT
Born in 1992, Rabia Farooqui 
is a Karachi based visual artist. 
She received her BFA from the 
Indus Valley School of Art and 
Architecture, Karachi in 2015. 
Rabia majored in Miniature 
Painting and has taken part in 
several exhibitions nationally 
and internationally as well.

In March 2017 she was 
selected to represent Pakistan 
in an artist residency by the 
name of Green Olive Art based 
in Morocco for Convergence 
2017 where she took part in an 
open studio event along with 
seven other artists belonging 
to countries from all over the 
world. 

In April 2018, she participated 
in another artist Residency 
by the name of Zaratan-Arte 
Contemporanea in Lisbon- 
Portugal where she exhibited 
her work at the end of the 
residency program.

She had her first Solo exhibition 
in July 2017 at Sanat Initiative, 
Karachi and her second Solo 
exhibition at O Art Space in 

Lahore in 2018.

She is also the Creative 
Director at Nadia Farooqui, a 
luxury clothing brand based in 
Karachi. 

The concept of envisioning 
a better world and making 
it a better place is an idea 
that has been drilled into 
our minds since childhood. 
Subconsciously, one is always 
aware of the repercussions of 
their actions that might hinder 
the process yet is also hopeful 
that another may take charge.

Naya Pakistan chose to 
make a statement; it made 
promises and gave people an 
opportunity to sit back and 
enjoy the show. 

What I fail to understand 
however is the lack of 
commitment on our part to 
equate this new beginning, 
this new concept to changed 
behavior and a shift in 
perspective. As always, we as 
a society resort to criticism 
and ignorance when an idea is 
clearly taking the time it needs 
to materialize.
 
Through my work, I have tried 
to capture the essence of 
a story that clearly has two 
sides by using imagery that is 

strongly rooted in its meaning. 
A narrative that has underlying 
tones of unpredictability 
stands to be humored by a 
state of oblivion - a reflection 
of how I truly believe one 
responds to the concept of 
Naya Pakistan. 
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A Ride, 2019
Acrylic on canvas
91 x 91 cm
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SADAF NAEEM

BIOGRAPHY STATEMENT
Born in 1978, Sadaf lives and 
works in Lahore, Pakistan.

She received her Bachelor 
of Fine Arts from National 
College of Arts, Lahore in 2001 
and  since graduation has 
been involved in teaching at 
various professional colleges 
including  ‘Pakistan Institute 
of Fashion & Design’ and 
‘Kinnaird College for Women’ 
and as a Board Member and 
Coordinator of Studio RM 
Residency, Lahore. Sadaf has 
conducted art counseling 
programs at Central Model 
School, Shaikhopura, stain 
glass workshop for special 
children at Hamza Foundation 
School, Lahore, painting 
workshops with Sanjan Nager 
School System for Children’s 
Literature Festival, Lahore and 
workshops for “The Little Art” 
from 2012 to 2018

She was the selected artist 
for artist camp at Habarana 
organized by George Keyt 
Foundation, Colombo, 
Sri Lanka in 2003 and the 
exhibition “Euphonic Palate” 

organized by Nitanjali Art 
Gallery, Delhi and Alliance 
Française, Mumbai, India in 
2006. 

Solo exhibitions ‘Unspoken’ 
at Ejaz Galleries, Lahore in 
2007, ‘Silhouettes’ at Taseer 
Art Gallery, Lahore in 2013, 
’Unknown’ at Koel Art Gallery, 
Karachi in 2015, ‘Surrounded’ 
at Chawkandi Art Gallery 
Karachi in 2017 and ‘Home 
Sweet Home‘ at O Art Space, 
Lahore in 2019. Sadaf was also 
one of the four participating 
female artist in “Char Auratain 
Char Kahanian” at Sanat 
Initiative, Karachi in 2018.

Sadaf received Nigaah 
Award 2017 in the category 
of landscape painting. She 
is a part of the publication 
‘20 Pakistani Women Artist 
You Should Know’ edited by 
Tauqeer Muhajir. She has 
been a part of several group 
shows locally and has also 
participated in international 
group shows in London, India, 
Korea and Sri Lanka.

We are all destined to move 
forward but only while  being 
together and with the help of 
supporting wheels.
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SHAHID RASSAM

BIOGRAPHY STATEMENT
Shahid Rassam is a celebrated 
contemporary Pakistani-
Canadian painter and sculptor 
who was born in Hyderabad 
in 1971. He was brought up 
among great writers and 
poets. His name Rassam 
(meaning, the artist) was given 
to him by the legendary poet 
Jaun Elia.

The artist received his primary 
and secondary education 
from the Government School 
in Korangi, Karachi. Rassam 
has a post-graduate degree 
in Geology and one in Urdu 
Literature from University 
of Karachi. Known to be 
passionate about Philosophy, 
History and English Literature 
he considers himself a 
devoted student and an avid 
bibliophile. British Council 
awarded a scholarship to 
him for Central Saint Martin 
College of Art, London in 1999. 
He dabbles in writing and is a 
compassionate human rights 
activist and educationist. Since 
2016 he has been the Principal 
of the Arts Council Institute 
of Arts and Craft, Pakistan. 

Having spent considerable 
years in Dubai, London and 
Toronto the artist currently 
resides in Karachi, Pakistan. 
Rassam has been invited by 
many prestigious universities 
including the Al-Ain University, 
Boston University, JNUT Delhi, 
University of Toronto, J J School 
of Art in Mumbai, and Shanti 
Nikaytan in Kolkota. He has 
also been invited to literary 
conferences across Pakistan 
(Aalmi Urdu Conference) 
and abroad (Rekhta, India) 
to read literary papers. His 
writings have been published 
in newspapers and literary 
journals.

Rassam has exhibited his 
works around the world, 
including UK, USA, Canada, 
France, Italy, UAE, India, and 
Pakistan. The eminent art 
historian and art critic Dr. 
Akbar Naqvi has authored 
“Sense and Insanity”, a book 
about his work and life, which 
was published in 2016.

Rassam serves as a bridge 
between various genres of art 

and prominent writers alike, 
including such stalwarts as 
Mushtaq Ahmad Yusufi, Anwar 
Maqsood, Zehra Nigah, Iftikhar 
Arif, Kishwar Naheed, Gulzar, 
Jaun Elia and M.F. Hussain who 
have continuously praised his 
extraordinary contribution to 
the world of art.

Over time, Rassam has 
practiced and experimented 
with various mediums like, oil 
painting, watercolor, acrylic, 
mixed media, sculptures 
in gun-metal, newsprint 
drawings with charcoal and 
the monoprint technique. He 
has also done commissioned 
portraits of world famous 
leaders, writers and poets 
like Nelson Mandela, Benazir 
Bhutto, Justin Trudeau, Hazel 
McCallion, Salman Taseer, 
Hillary Clinton, Shahbaz Bhatti, 
Pope Francis, Malala Yousafzai, 
Jaun Elia, Faiz Ahmed Faiz, 
Mushtaq Ahmad Yusufi, Anwar 
Maqsood, Dr. Abdul Salam and 
Alice Munro to name a few.

Some primates, having 
anointed themselves as “more 
equal than the others” now 
act as ringmasters.  However, 
“Monkey Business” is all one 
can expect if the entire cast 
consists of monkeys. 

In this “Trumped-up” era all 
that is required to condemn 
people is to brand them 
“unpatriotic”, “seditious” or 
an “infidel.” Those above the 
law can do whatever evil they 
like. Those responsible for 
administering justice, see no 
evil, and hear no evil.  They do 
speak but not through their 
judgements.  

Bilaa Unwaan, 2019
Oil on canvas
114 x 152 cm
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SYED FARAZ ALI

BIOGRAPHY STATEMENT
Syed Faraz Ali began his career 
in 2005 as a fine artist from 
Karachi, Pakistan where he 
graduated from Indus Valley 
School of Arts and Architecture. 
In 2015 he has completed 
his Masters Program at the 
National Art School in Sydney 
Australia. Syed has been 
awarded the Vilnius Lithuania 
Bokarats and a scholarship 
from Rangoonwala Art Center 
in Pakistan to present his 
work at the Beirut Art Fair. 
Syed has been participating 
in various art exhibitions 
and art competitions around 
Australia since graduating. 
He was a finalist in Marie Ellis 
OAM Prize for Drawing at the 
Juggler Art Space in Brisbane. 
Syed has attended residencies 
in Amman, Jordan, Hill End 
Bathurst Regional Art Gallery 
and Blacktown Council. In 
2016 his work was exhibited 
at the Nomad Art Gallery in 
Islamabad, Pakistan and in 
2017, he exhibited at Richard 
Koh Art Gallery in Singapore. 

Syed Faraz Ali’s work evolves 
from the socio-political specific 

to his current surroundings. 
His focal point is the arrival 
of immigrants in Australia 
and their survival strategies. 
Living in a society that has so 
many hidden truths and veiled 
issues, he intends to use this 
dynamic to bring about change 
in our society. Syed’s work 
can be described as brutal 
positivism, infinitely complex 
and ultimately elusive. There 
seems to be a search for 
the means to express what 
it is like to be alive in this 
changing era. Each gesture 
conceals a basic tension, there 
is certain nobility about the 
characters, yet somewhat cold 
to experience. It seems that 
the protest and the dialogue 
shall continue to express 
certain latent aspirations and 
essential influences of time. 
His images are produced from 
the originally custom made 
inks from natural pigments 
and watercolor on Arches 
paper and Fabriano using 
silkscreen and sand paper, 
canvas painted by Japanese 
enamel and conte’.

U-Turn a sign that holds a 
double meaning in its self, 
either you take a U-turn to 
begin a new journey or you 
take a U-turn to walk back 
on the same path, defined as 
parallel mode of promenade.
 
72 years of Pakistan existence 
and various levels of political 
growths have come along, 
now came the the one that 
has given the most hope to 
its people, but still it looks 
ambiguous. The nation still 
holds back its breath on the 
turns of event happening.
 
The big question asked “will 
this U-turn be beneficial or 
will it be one more chocolate 
coated lost hope?”.

To whom it may concern (detail) (1 + 1 AP), 2019
Resin, archival aluminium sheet
91 x 91 cm
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Traveler, 2019
Opaque watercolor on wasli
53 x 69 cm
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SYED HUSSAIN

BIOGRAPHY STATEMENT
Syed Hussain (b. 1987 Quetta) 
graduated from NCA Lahore 
in 2015 in Miniature Painting. 
Hussain’s practice has originated 
from the traditional Indo-
Persian opaque watercolor 
technique, known as Gud Rung. 
Hussain has been selected 
as an artist in residence at 
the prestigious Art Omi New 
York for their 2020 summer 
program. Hussain will be 
exhibiting his new body of 
work in a solo presentation 
at Sanat Initiative, Karachi in 
December 2019. 

With the advent of ‘Naya 
Pakistan’, there cannot be 
better time to explore themes 
of exploration and expedition. 
Going through the old images, I 
was fascinated by the traveling 
nature of my ancestors which 
led them unravel land of pure.

Nostalgia for the past and 
an affectionate view of the 
present and future seem to 
be the abiding mood of my 
sentimental journey to uncover 
not only our past but also 
explore the ‘Naya Pakistan’. 
My collection of photographs 
that had ‘mutilated’ with 
time, is a reminder of the past 
and hopeful future ahead 
which includes impression 
of religious and ethnic 
statements on walls and 
background, and political 
slogans being reflection of 
settings prevailing.
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ZAHID MAYO

BIOGRAPHY STATEMENT
Zahid Mayo is a Lahore based 
artist and writer. He was born 
in rural Punjab in Gujranwala 
district and moved to Lahore 
in 2005 to study art. He took 
2 years artist training from 
Naqsh School of Arts and did  
his BFA from NCA Lahore. He 
works in different mediums 
and exhibits in local and 
international galleries. Zahid 
has 3 solo exhibitions to 
his credit and was an artist 
in residence at 2nd Sanat 
Residency.

This work is unlike my usual  
paintings. I have tried to depict 
how I see ‘Naya Pakistan’ 
through this child. 

This portrait is a visual narrative,  
illustrating the gullible nature of 
contemporary Pakistan.  I think 
Pakistan needs to librate from 
its juvenile stage and brisk from 
incompetence.

Untitled, 2019
Oil on canvas
122 x 91 cm
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Sanat Initiative, F-39-1/A, Block IV, Clifton, Karachi, Pakistan

A level of color inaccuracy is to be expected when images are viewed onscreen and in print version in the catalogue.

All rights reserved. No part of this publication may be reproduced in any form or by any means without the prior 
permission in writing of the publisher.

This publication accompanies the exhibition
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