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Leave it to me, 2017
Mixed media on canvas, 130 x 120 cm



“The great enemy of truth is very often not the lie--deliberate, contrived 
and dishonest--but the myth--persistent, persuasive and unrealistic. Too 
often we hold fast to the clichés of our forebears. We subject all facts to a 
prefabricated set of interpretations. We enjoy the comfort of opinion without 
the discomfort of thought”.

John F. Kennedy

What we enjoy is quite often the fabricated gratification of the modernist 
society that yields to the issues that we live in and within, and what dwells 
from it are the loops of efforts and actions trying to contradict that very gist 
of truth that we seek to enjoy in the first place. It’s a very deliberate yet out 
of reach cycle of viciousness. Some cognizant individuals that exist from 
within us constantly try to break these illusive illusions, stigmas and agendas. 
One aspect of addressing these truths pertains from the conscious aesthetic 
mind of an artist. The fame claim to being addressed as an artist resides in 
the ability for them to vocalize what their mind assess and attest to as the 
necessary document to be availed to and for the common man.

For a common man the idea of art itself is very subjective on numerous 
levels and the gap between the common man and the artist fills itself when 
the language of these visual vocabularies invites the curious eyes to unfold 
what attracts the particular. The gap of curiostiy fills the corresponding voids 
between the two entertaining sets of mind.



Irrelaphance of flight, 2017
Mixed media on canvas, 140 x 140 cm



Because we’re worth it too, 2017
Mixed media on canvas, 130 x 160 cm



Dom Pattinson manipulates the respective perspective of the existing 
symbolisms and communal ideas to generate overwhelming invites for the 
masses. The fabrication of these marks replicates the idea of an activist 
act with the visual sensations of violations. Violations not only addressing 
with the personal style and experience of an artist but with the act of using 
subjects with metaphors and layerings. The physical act of graffiti itself 
condemns and restraints the compound laws and outstanding that one feels 
the need to astray from thus when a similar visual language is provoked it 
does not only pertain to the ideas of an artist but also makes the viewer 
travel back to the actual phenomenas witnessed throughout the history with 
these associative marks and the chain of ideas addressed from it throughout 
the human history of existence. It becomes significant to view Dom’s work 
in a wider discourse of history rather than any nutshell of a specific culture 
or class.  What he carries is an intense expanse of baggage of languages, 
relations, experiences, assertions and the essence of himself in these 
aesthetically charged imageries. The path where art crosses over political 
activists and takes charge of questioning and challenging the unknown, - so 
to speak - the outcome of their motives constructs charged barriers for the 
artist himself to generate an original discussion.

Predominantly with Dom’s language and the umbrella of influences he invites 
the viewers to resonate in, seems to have immersed from emotions of a 
witness that now creates to attract the duality of anything and everything 
that defines our beliefs. The provocative energy and sensation of his work 
has an arousal of discomfort and readjusts the minds of the individuals on 
aspects that are not spoken of. The secrecy that each one of us carry and the 
forbidden indulgence in any act that we justify acceptable for us will always



glimpse in works like these, where the responsibility and the connotation of it 
all realigns. It comes down to the justification we choose to give to ourselves 
only to allow a series of violations, hidden attempts and false assertions that 
we all are a part of.

Artists are activists from the day they decide to mark a visual that entertains 
and celebrates their individuality and to embark their concern because a 
visual that is given birth from his mind and soul will forever be his to justify. 
To justify will always be to resonate and land upon on remanding subject.

To be political is one thing but to be politically correct is an art that one learns 
himself. At the same time, art is seen as celebrating and aestheticizing the 
status quo and thus undermining our will to change it.  The way out of this 
situation is seen mostly in the discontinuation of art altogether as if social 
and political activism never fails as long as it is not infected by art viruses.

For Dom his muse seem to be the issues that the everyday life has adapted 
to with ease. For him to still talk about these sensitive and politically correct 
relative imageries speaks more for us than him, it speaks for concerns that 
have been attested to for years yet they still contradict every honest concern 
that an individual still has. It’s pessimistic to still have to govern these 
subjects living in the time and age and to be arrested in these issues that 
still need attention. It’s disruptive to attract attention to basic needs and 
understandings that should have been developed with its course. We are 
living in a time of total aestheticization where it governs all the greys that an 
artist sees for himself.

Analyzing these bodies covered with language and shades of the obscure, the



I got your back, 2017
Mixed media on canvas, 130 x 120 cm



DO NOT PASS GO, DO NOT COLLECT 200, 2017
Mixed media on canvas, 160 x 130 cm



visual appeal of these stretches from the abyss of our common sense. 
The vibrancy is his strokes and the mix media layers demonstrates how 
essential it is to take a second look at the generations of ideologies that 
have harmonized the cohesive social division. An artist crosses all relative 
boundaries’ of Art, Religion, Sex, Peace and Activism only to talk about them 
once again from where we divide.

The medium to message approach of the artist circulates with cleverness 
where the ‘’commodification’’ of the mediums appeal allows for it to travel 
through series of exhibited spaces without inherently being restricted to a 
specific installation. Art philosopher Boris Groys sees the art installation as a 
way of making hidden reality visible. The abstruse meaning of the notion of 
freedom that Groys observes in our democratic order is also present in the 
contemporary art systems.

‘’Modern art operated not only as a machine of inclusion of everything 
that was not regarded as art before its emergence but also as a machine 
of exclusion of everything that imitated already existing art patterns in a 
naive, unreflective, unsophisticated — nonpolemical — manner, and also of 
everything that was not somehow controversial, provocative, challenging. But 
this means: The field of modern art is not a pluralistic field but a field strictly 
structured according  to the logic of contradiction. It is a field where every 
thesis is supposed to be confronted with its antithesis”. 

Boris Groys, 2008, “Art Power”

To resist is not enough, the artist chants the air of duality and reality covered



Notre mocha, 2017
Mixed media on canvas, 130 x 120 cm



with aggression and arrogance while he knits each modern fold of his 
witnessed thought, which omits the naked soul and heart hoping to unveil 
the false commitments. Speaking in the course of the modern era artists did 
begin to assert the self-determination of their art in light of understanding 
it from the public opinion and public taste however as artists required and 
acquired the right to make sovereign decisions they have too included 
themselves in the justification that undermines their artistic freedom, that a 
modernist artist aspires to win. The regime prevailing under the order which 
art functions in our contemporary culture is the freedom of art defining 
varied definitions to public, to the curator and to the artist himself.  

Dom has asserted politically correct humour and socially correct stance 
to speak of his work, at one point or another the artist feel obligated to 
narrate a respond that is not much for himself as for the viewers on a much 
calculated level. To be able to subvert ones inner makings as an artist and to 
accommodate to urban cultures artistic taste, the body of work floats a sense 
of responsibility midst the authoritarian control. What’s intriguing is the 
aesthetic political phenomena of the curated representations of and for the 
economical minds.
 
Sehrish Mustafa







In 2014, street artist, Banksy made the news yet again when a non-descript 
stall was set up at Central Park, New York selling his original art for $60 
apiece. The old man stationed at the stall received no more than three 
customers that day, one of who haggled down the sale to half the price. 
Before being authenticated by the Banksy official website, the ‘Street Art’ was 
given little to no notice, with passer-bys least interested in what appeared to 
be knock offs at first glance. Ironically during that same time, the British artist 
was in New York having a one-month ‘show’ all across the city’s street and 
that managed to grab all sorts of attention. Banksy’s comical stunt not only 
sheds light on the fickleness of society but also reminds us how far this art, 
once thought of as juvenile, has come. 

Street/Urban art can be traced back to the 1920s where graffiti by local gangs 
began covering the trains of New York. Progressing from purely text, visuals 
such as the ‘Kilroy was here’ drawings during World War II began appearing 
wherever US servicemen were stationed. Today, this form of art has evolved 
into its own movement with governments protecting painted walls behind 
clear sheets of Plexiglass and soaring from wall to canvas all the way through 
to the contemporary art market. British-born, Dom Pattinson is one such 
artist who has made the transition.

Dom Pattinson’s oeuvre arises from the urban movement, which is defined as 
art produced for urban environments by urban artists and thematises urban 
life; in other words, art for the everyday people. During his formal training at



Jumbo wings, 2017
Mixed media on canvas, 140 x 140 cm



Reach for the sky, 2017
Mixed media on canvas, 160 x 130 cm



the Winchester School of Art (BA) and Glasgow School of Art (MA) 
respectively, Pattinson spent some of his student life in the Soviet Union 
and later Netherlands. Here, his profound influences emerged from the 
propaganda art of Russia and political displays of Sinn Fein activists.

Karachi had the pleasure of viewing Pattinson’s work in person during a solo 
display at Sanat Initiative in early 2016. His predominant inspirations were 
evident from the canvases; figures, fervent in their postures paraded his 
paintings in contrasting hues of neon and black, which were similar to the 
stark colours, and strong stances of the dogmatic posters. The artist explains 
that his art’s presence in Karachi was part of a personal aim to help as many 
people as he could. Sanat’s invitation in 2016 gave Pattinson the opportunity 
to explore the city and reach out to local foundations. He shared messages 
of hope and happiness through the paintings he put up which, frankly, is 
something Karachi could always use more of.

Pattinson’s work is truly an enthralling sight. His playful imagery, coupled 
with vivid neons, trigger an immediate standstill as the viewer is swept to 
their ‘happy place’. The artist asserts that his work is not political and intends 
on relaying a universal message of harmony. In a way, this is possible with 
his paintings featuring easily identifiable beings but one can’t help relating 
their surroundings to his visuals, and in such a politically charged world the 
paintings have no choice but to emit traces of our harsh reality. Nevertheless, 
the work may not be political but display in Karachi, creates a political 
statement. Since his last show, Karachi had their first International Biennale, 
which brought international artists to the city, but for years before no 
Western artist has displayed here. Pattinson breaking through the mould



can be seen as revolutionary for the future of contemporary art in Pakistan.

Take for example, the pieces from his latest collection. A lady appears in a 
canvas, barely clad and flirtatiously posing for the viewer. Her eyes covered 
with a rose and gun and surrounded by striking butterflies, the painting is 
attractive. However, like the aforementioned, this women of modish attire is 
also visually defamed with graffiti.  Her shielded eyes wipe out all identity and 
the rose and gun contradict each other with beauty and peril, perhaps owing 
to threatening life women lead today, no matter which part of the world they 
reside in. Another of Pattinson’s work is similar in design; in this the female is 
completely besmirched with spray paint and entangled within a giant chain, 
reinforcing the former observation.

Parallel to his previous paintings, Pattinson uses animal motifs in his work. 
A trio of different coloured zebras wear spray painted glasses and hearts, 
a funky gesture of love among all races, or maybe an acceptance of one’s 
unique self. Another piece has their backsides stencilled on, conceivably, in 
reference to the crude phrase of kissing someone’s rear as a gesture of not 
caring what other people think.

There is an intermingling of butterflies, elephants and zebras in his other 
pieces where the bigger mammals become but mere designs on the wing 
of the insect; the tiny creature is now the dominant being. In one work, 
the elephant’s head is cropped onto the body of the butterfly and wears 
‘hipster’ glasses. In a different painting, an elephant stands amidst an almost 
psychedelic background reminiscent of the 1970s when hippie culture was 
prevalent. These were a peace loving group that protested the Vietnam War



Because I’m worth it, 2017
Mixed media on canvas, 130 x 120 cm



STAND OUT, STAND PROUD!, 2017
Mixed media on canvas, 130 x 120 cm



and fought for rights for all kinds of minorities. The giant neon hearts on 
either side of the mammal give the impression of glasses worn during that 
time.

All the paintings are vivid, attractive and just wonderful to look at but what 
they depict may not always give off the same appeal. Pattinson intermingles 
rhythmic colour schemes and provocative imagery to shrewdly bring to light 
the greater evils of reality. What he produces is thoughtfully satirical.

His new body of work brings along a darker overtone than its predecessors. 
Though still created through printmaking, acrylic and stencilling along with 
his signature symbols, the altered use of tagged graffiti is what stands out. 
These are usually seen as ways of defaming property and because it is 
usually randomized and without aesthetic sense, it becomes unappealing. 
By tarnishing his pleasant imagery with such unattractive graffiti, Pattinson 
elucidates their maltreated realities.

‘Street art has a short life span so it needed documenting.’1 This comment 
from Banksy’s documentary, Exit through the Gift Shop also holds true 
to Pattinson’s work. By shifting from wall to canvas, the artist provides 
the audience with a personal experience that disappears when a piece 
goes public. Also, it confirms that the work will be protected from angry 
governments and unappreciative defamers and will, therefore, last longer. 
Thankfully though, this shift does not ruin the raw ‘urban-ness’ of the pieces. 
The loosely painted gestures, illustrative imagery, quirky accessories and 
paint drips all enter along into the sombre gallery and is also probably a 
reason that the urban art movement is so favoured by the public as it shifts



No holds barred, 2017
Mixed media on canvas, 160 x 130 cm



away from the seriousness of other forms of art. Pattinson, in particular, 
masterfully amalgamates the purity of untamed street art with the expected 
sophistication from the fine art world. His technique truly sets him apart and 
makes him a fundamental pillar in the urban art revolution that has been 
storming in.

Jovita Alvares

1 From the documentary, ‘Exit through the Gift Shop’ by Banksy, United Kingdom, 2010.







Dom Pattinson’s recent body of work 
on display at Sanat Gallery, Karachi 
is the culmination of the past two 
years since his first exhibition here. 
Whilst it is still light hearted in its 
approach, Dom has not been able 
to ignore the things that have been 
going on in the world and some of 
these issues have been addressed 
in this collection. Dom wants the 
viewer to identify with the works on 
their personal level, to read a theme 
that reflects their own thoughts 
and ideals. Though the work is very 
personal to him, Dom believes there 
is a universal message that everyone 
can relate to and become enveloped 
in the imagery.

Since his last exhibition in Pakistan at 
Sanat Gallery in early 2016, Dom has 
shown in three solo presentations 
in Portugal, UK and USA; assisted to 
raise money for the humanitarian 
charity IRC (International Rescue 
Committee) on the “Star Boot Sale”; 
participated in the project “Graffiti 
in the Sky”, where he produced his 
signature “Zebra” mural on a large-
scale on the 69th floor of WTC (World 
Trade Centre); had the honour of

being the only British artist to be 
invited to paint at the city project in 
Long Island; produced commissioned 
pieces reflecting the Anglo-American 
Community for Ted Baker’s flagship 
store in Manhattan; painted a large 
mural in The Algarve, Portugal; and 
last but not the least, showed his 
works at Art Basel, Miami.

Dom has attended Winchester 
School of Art and graduated with 
a BA (Hons) and his post-graduate 
education saw him matriculate to 
the Glasgow School of Art to study 
for an MA which stoked a pursuit 
for a creative outlet and a platform 
from which to convey a very personal 
message.  He has spent a length of 
time as a student living in the Soviet 
Union and was immersed in the 
propaganda art in which Russia was 
imbedded, and then Northern Island, 
where he witnessed young Sinn Fein 
activists with heightened emotions, 
which were expressed with politically 
motivated public displays – street art 
in its rawest form.

With Urban art fast becoming 
popular; the marriage between Street



Art and universally digestible fine art 
is blurred with Dom’s original thought 
and application of mixed media 
on canvas.  His art transcends the 
exponential, mode-de-jour of the 
Graffiti Art Movement of recent 
years because his pieces inherently 
omit the bounds that street art 
in public areas impose; his art is 
produced on traditional material and 
is found hanging on walls in private 
collections.  It is this highly personal 
approach that sets Dom apart.

Dom creates sassy, provocative 
imagery that connects with 
everyone on different levels – a 
fundamental pillar of Urban Art.  
His work is often comprised of 
repeated stencil patterns using a 
pastel palette contrasted with bold 
black, interspersed with bursts of 
flavoursome colour.  Experimentation 
with printmaking, stenciling, spray-
painting, collage and acrylics help 
Dom to capture his muse, which is 
nothing more than everyday life.

Dom’s paintings merge concepts 
laced with reminiscent connotations 
of wayward teenage-hood, with 
poetic motifs which more often than 
not, boast a wily and daring satire.
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